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“Now in Its 2na 


64 Pages of Instruction * Over 200 Illustrations * Completely Indexed * 81/2 x 11 Format 


The articles on copper enameling by Jean O’Hara 
and by Jo Rebert appearing in CM since June 1954 have 
been proclaimed the best in basic instruction. Twenty- 
one of these articles, representing basic fundamentals as 
well as illustrated how-to-do-its on jewelry, have now 


been combined in book form and carefully indexed. 


The publishers are proud to present this material 


under one cover as a service to teachers, hobbyists, and 





CERAMICS MONTHLY BOOK DEPT. 
4175 N. HIGH ST., COLUMBUS, OHIO 


Please send me __._._ copies of the COPPER ENAMELING 
Handbook @ $2 per copy. (CM pays postage). 


NAME 





ADDRESS 





CITY ZN STATE 





Ohio Residents: add 6c Sales Tax per copy. 


I enclose [] Check [] Meney order -......-. _-Other 











students. The step-by-step projects in this volume make 
it an excellent working handbook; the text and detailed 


Still in the national 
spotlight! 






index make it a valuable source of reference. 


CONTENTS 


Let’s Get Started 

Tools and Equipment 

All About the Enamels 
Sift-and-Stencil Method 
Wet-Inlay Method 

Gold and Silver Foil 

How to Get Special Effects 
Defects—Causes and Cures 
Designing with Bits of Foil 
Modern Cloisonne 

Lines for Designs 


Copper-Wire Accents 
Fitted Necklaces 
Wireless Cloisonne 
Jewels from Broken Glass 
Jewels Plus Foil 

Plaques for Compacts 
Mobile Earrings 

Simple Link Bracelets 
3-D Bracelets 


Pieces Make Large Plaques 
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“Re-Ward's new Brush-on glazes 
are simply fabulous!” 


You're in for the thrill of your ‘Ceramic Lifetime’ 
with Re-Ward's exciting new glazes 





They're the talk of the nation... . The magic of 
high fired stoneware is now yours with Re-Ward’'s low 
fire (Cone 06-05) STON'WARE 06 GLAZES. These 
fabulous glazes fit all earthenware bodies, and are 
packaged in liquid form ready for “creamy-perfect”’ 
application. 


Re-Ward now offers 33 new Brush-on glazes to satisfy 
your every creative desire. From low fire STON'’- 
WARE and SPEK-L-STON'WARE glazes (ideal for 
modern, simple shapes) to elegant ANTIQUE GLAZ- 
ES and fancy BEAD GLAZES. You'll love their limitless 


combination possibilities. 





By the manufacturers of 
® velvet © tru-tone @ super-1-stroke 


Write for name of nearest supplier 
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Re-Ward CERAMIC COLOR MFRS., INC. 


1985 FIRESTONE BLVD. LOS ANGELES 1, CALIFORNIA 
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NOW ... MAKE YOUR OWN 














* 
Acclaimed 


Teachers 

and 
Professionals 
for 
Performance! 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


FREE 

*® Color Chart 3 

*® Instruction Sheets 

* Price List ; 
We carry everything for mosaic work. Imported Italian and 

| French mosaic tiles and tessarrae, brass and wrought iron § 



































table frames, legs, mastics, tools and grout. Ideal for school, studio, home use . . . The famous B & | 

Wood Legs H ; ; ; i 

Woonaht Uren Teble Prames Brass Finish (Brass we, | Pottery Moker, first in the field, is still first in value and in 

Legs—set of 4 set of price! Simple operation, rugged construction, with all the 

| __Rectangular ane eer 6.95 Spot 3.95 | versatility required by professional workers! Many built-in 

eae a 1 “ =) eS a Vcmanal =, features . . . ADJUSTABLE arm rests; BUILT-IN water con- 

|1814x4814 19.95 30” dia. 12.501 16”_---11.95 22”--__ 6.50 tainer; VARIABLE speed drive; QUIET bronze and babbit 

4 ] 36” dia. | 13.50} 22” -_12.95 28”___. 7.50 bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 

TEAMED pnibiinnncmcie 1.45 heet and up (approx. 1 sq. ft.) 

SOLID BRASS 1” STRIP inna 70c ft., drilled w/screw range ‘ : ; 

SFECIAL CUTTERS $1.50-$2.45 each Before you buy, Write B & |. . . get full, free details; Point- 


Sa peeearescr 95c tube, $1.35 pint, $2.25 quart 
40c Ib. 


MASTI 
MOSAIC TILE GROUT 
Our price is still the best in the field! 


illini R 4 ae service B & | Pottery Maker shipped complete, less motor, f.o.b. 


A rer RS topetas” factory, Burlington, Wisconsin, for only $57.50. 


j 439 N. Wells, Chicago 10, Ill. Phone MI 2-3367 B & I Mfa. Co Dept C. Burlington, Wisc 
=a aT eee eee eee A omg and Makers of be erate 


by-point, we challenge comparison on QUALITY features . 
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Has prepared 2 school groups of selected, ready-to-use colors 


that are intermixable! 


8 underglazes-from which 40 different shades can be obtained! 
9 glazes-intermixed will give 52 beautiful color tones! 
Please note that Instructive Literature will be sent to teachers requesting same on School Letterhead. 


Ceramichrome's prepared colors eliminate common losses 
due to trial and error as they are prepared by competent 
ceramic technicians who engineer these fine products to per- 
form under all conditions. 

Ceramichrome colors are the solution to promoting a more 


balanced and successful ceramic school program! Let us 
assist you in setting up your ceramic class program. 


Complete Ceramic Supplies for SCHOOLS—HOBBYISTS—STUDIOS and POTTERS 


CERAMICHROME Laboratories tebdat Ose. Om 


Slauson Ave. Los Angeles 47, Calif. 


Phone Axminster 2-0781 2111 
CERAMICHROME—MEANS CERAMIC COLORS 


“CALIFORNIA'S FINEST PREPARED 
READY TO USE CERAMIC COLORS” 


Manufacturers of: 3 TYPES OF UNDERGLAZES—Tranz, De- 
tails and Regular Underglazes @ SEMI-TRANSPARENT 
GLAZES @ SEMI-MATT @ BEAUTY-FLO @ OPAQUE ®@ 
MATT @ ART @ SPILLS @ PATTERN BASE @ RED ART @ 
CERAMI-BLOBB GLAZES @ KLEERMATT @ KLEER KRACKLE 
@ BLU-WHITE CHINA MATT @ SATIN MATT CLEAR and 
001 BRUSHING CLEAR GLAZES ®@ MEDIA @ MENDER @ 
TRANZMASK @ MENDSWARE @ GLAZE THICKENER 
@ PALLADIUM AH-5 











WE'RE GROWING--- 
by LEAPS and BOUNDS! 


There’s not only A reason, 


There are Many reasons. 


Here are just a few: 
Reliability 
Courteous Dealings 
Prompt Shipments 
Complete Stocks 

And 

“Name Brand” Merchandise 


Sold At 
Nationally Advertised Prices 





CAN ANYONE OFFER YOU MORE? 


HOUSE of CERAMICS 


3293 - 3295 Jackson Ave. 


MEMPHIS 12, TENN. 











Se WEVER BEF OREM mms Cruz 
J MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 





FOOT PEDAL \ 


w : 
‘ie POTTER'S WHEEL 

Exclusive fully enclosed, safe design — no exposed mechanism 
Whether amateur or skilled artisan . . you'll find the smooth motorized 
operation ease of control in the BIG, all-steel precision built 


MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Other features ordinarily found only in expensive wheels 
include: pre-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . smooth instant 
change of speed from 30 to 150 rpm is contrclled by a foot pedal. 
Easy to use, even for handicapped persons. Use any ¥% HP motor. 
we Y, HP motor $16.95 when purchased with Master Potter's 

ce 

Floor Model. Item 47b, Wt. 90 Ibs. Lists at 
$175.00—Factory Price -~........-..-.-.~-- $89.95 
Bench Model. Item 47a, Wt. 45 lbs. Lists at 
$125.00—Factory Price 


10 DAY MONEY BACK GUARANTEE 


MASTER MECHANIC Mfg. Co. 


DEPT. 87-9 Burlington, Wis. 
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EVERYTHING 
FOR ENAMELING 


LOW COST KILN 
for beginner or professional. Fires pieces up to 
4%” diameter and 1!/2” high. It reaches enameling tem- 
perature quickly and maintains it constantly. All parts are 


easily replaced at nominal cost. 


NEW BY THOMPSON 


ENAMEL GLAZE PAINTS 


A superior decorating medium for painting designs 
over enamel base coats. Supplied in kits and bulk 
form. 














ENAMELS 


Complete line of enamel colors including opal ts. 





METALS 


All shapes and sizes in copper and the new silver plated 
steel which requires no pre-cleaning. 


FINDINGS 


For cuff links, ear rings, brooches etc., and all types of chain 
in copper and brass. 


ILLUSTRATED CATALOG 


Write for your copy of our new catalog illustrating our com- 
plete line. Includes helpful hints and projects on enameling. 


ThomasC.ThompsonCo. 


1$39 Deerfield Rood: Hichland Pork, til 











ek Pe Sees 


= <= 


ae 


ees Se oe 





Lette 


THE MIAMI NATIONAL (cont.) 


Dear Editor: 

Absence from town prevented me from 
taking part in the recent discussion about 
juries which was carried in your pages 
after the Fifth Miami National Ceramic 
Exhibition. As chairman of the Fourth and 
chairman-elect of the Sixth Miami Nation- 
al, this subject is of vital interest and con- 
cern to me. 

I believe I am correct in saying that 
not one jury since our show was estab- 
lished has escaped some degree of verbal 
barrage. The signed protests we have 
answered as wisely as we know how; the 
unsigned we have felt unworthy of recog- 
nition, and have tried to ignore. The 
group around which the present contro- 
versy swirls is made of three eminent men, 
each independent, each strong, and each 
articulate. Any decision of theirs required 
at least two votes, and there was no trace 
of feeling that any one man dominated the 
group. They need no defense from our 
committee. However, their gift of time, 
energy, and technical knowledge, and their 
generosity in serving with no honorarium 
have earned them our deep gratitude and 
loyalty. Disagreeing with a jury is a 
precious and often-exercised right in a 
free society, but impugning the integrity 
of the individuals asked to serve in this 
capacity is a denial of their equal right 
to their own opinions (which they have 
been asked to make public). 

Any show subjecting the fruits of his 
creation to judgment is a risk to any artist. 
Each year it is a different risk. Every 
human serving on a jury—even as you and 
I—has his own responses to design and 
execution, and each set of awards reflects 
the opinion of this one group of people. 
Perpetual selection of one type of juror 
would be limiting to growth and thought; 
all other attitudes would then be elimi- 
nated. 

A jury must be free. It is impossible for 
a man to disqualify himself from the things 
he believes in, whether they show in the 
work of his students, his family, his best 
friend, a “name” potter, or a total stranger. 
Masking the names of artists is an attempt 
to protect our jury from criticism of be- 
ing swayed by personalities, but no compe- 
tent jury could avoid being swayed by 
techniques. The inevitable differences of 
opinion between judges, and the closeness 
rea amcmae: in the pieces submitted add 
to the difficulties of selection, and might 
well soften the sting of defeat for an artist, 
and save him from complaisance when he 
is a prize winner. 

The show committees here have given 
much thought to the subject of juries, and 
have developed a principle they feel is 
sound. We believe in the careful selection 
of a jury as outlined in Mrs. Dunn’s letter 
in the May issue of Ceramics MonTHLY, 
and then seeing that the jury has absolute 
freedom to function independently. 

Kay PANCOAST 
Fourth and Sixth Miami National 
Ceramic Exhibitions 


Coral Gables, Fla. 


Dear Editor: 

Concerning the interest created by 
the “bacon stealing” of Mr. Voulkos at 
the recent Miami Show, I should think it 
would be profitable to print an article on 
“What Constitutes Good Pottery,” and 
have a group of artist-potters contribute 


4 





their beliefs to this article. It is my own 
personal opinion that many of these “new 
clay forms” belong in the classification of 
sculpture and not pottery. They should 
stand on their merits with other clay sculp- 
ture and be awarded prizes because of 
the intrinsic quality, and not because they 
are different. 
Bos ARNESON 
Menlo Park, Calif. 


Dear Editor: 

What is all the fuss about. I may 
be guilty of not keeping abreast of the 
times, but I remember Mr. Voulkos as 
being a superb potter. Has his style 
changed? Do you have any photos of his 
current work? . 


Mrs. S. L. Wricut 
New Orleans, La. 





@ The huge tureen (top photo) took first 
prize at the Wichita Show in May, 1953. 
The sculptural piece is from Mr. Voulkos’ 
current production.—Ed. 


Dear Editor: 

. . . We think the controversy is very 
stimulating. Could it be that Mr. Voulkos 
is really a sculptor and not a_bean-pot 
maker and is, therefore, doing his judging 
from that viewpoint? "Just a possibility. 

BARBARA LONG 
Oak Park, IIl. 


Dear Editor: 

. Thank you for airing the pros and 
cons on the Miami National show. After 
seeing the work of Peter Voulkos at the 





Midwest Designer-Craftsmen Show at th 
Chicago Art Institute, I came away with 
a... bad taste in my mouth. He remind: 
me of the small child who misbehaves onl\ 
to gain attention, feeling that adverse at 
tention is better than none at all. 

The pity of it is that he really can dv 
fine work, as was evidenced by his earlie 
work. 

(Mrs.) JoHNNIE GouLi 
Celina, Ohic 


Dear Editor: 

The jurying of competitive exhibitions 
has invariably brought about discord on 
the part of ‘exhibitors and officials con- 
nected with the promotion of such exhi- 
bitions. Exhibitions that encourage exhibi- 
tors to submit work because of awards 
are mere Lotteries; therefore, if the ex- 
hibitor is not fortunate enough to be in- 
cluded among the winners, his attitude 
should be professional and accept his loss 
without malice towards the jury members. 

The attack on Mr. Peter Voulkos is 
an example of pettiness and envy of an 
individual who has made a _ remarkable 
contribution to a field that has been stag- 
nant in creative experimentation, new 
thoughts and new directions for centuries 
No member of any jury under any cir- 
cumstances can be purely objective in 
his selections, due to his developed likes 
and dislikes. ’ Therefore, it is understand- 
able that his selection would include those 
that reflect only his beliefs as to their 
worth. If the sole intention of the ex- 
hibitor is to submit work in order to vie 
for a cash award, then he must prepare 
himself to accept the consequences. The 
purpose of any exhibition is not to set 
up a competitive ground between artists 
or craftsmen working in a given area but 
to bring before the public and _ fellow 
artists and craftsmen, new approaches, di- 
rections and techniques. 

This recent outburst by individuals who 
are not mature enough to accept an hon- 
est evaluation of their work attests to the 
much needed efforts to bring our field out 
of the minor niche it now occupies and 
place it in the same sphere as the im- 
portant arts. 

Pror. Paut Hate 
University of Texas 
Austin 12, Texas 


TERRA SIGILLATA ... 


Dear Editor: ‘ 

I was delighted to see the article re- 
minding potters of the merits of terra sig- 
illata in the April issue. This beautiful, 
but much-neglected finish has long been 
a favorite of my own, and I share Susan 
Petersen’s enthusiasm for it. 

Immediately after reading the late C. 
R. Amberg’s description (published in the 
December 1948 number of “Ceramic In- 
dustry”) of a method of preparing terra 
sigillata, which is apparently quite similar 
to that used by Mrs. Petersen, we spent 
several months experimenting with our 
own clays and methods of application. 
Judging from our correspondence with 
Mr. Amberg our results demonstrated the 
universality of his method. 

Some indication of the durability, as 
well as the beauty, of terra sigillata may 
be seen in the fact that since 1950 we 
have had on the market, and in the hands 
of customers in many parts of the country, 
a group of garden and patio pieces which 
include bird-feeders, bird-baths, plaques, 
planters and figures whose terra-sigillata 
finish has successfully withstood a variety 
of weathering conditions. 

We have found spraying to be a very 
satisfactory method of application, with 


(Please turn to Page 3+) 
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teachers and 
hobbyists warm up to 
L and L DYNA KILNS 
like no other kilns 
on the market! 


You will, too! Because L and L 
Dyna Kilns are safer*, and have 
more designs and performance fea- 
tures than any other kilns! 


With L and L Dyna Kilns you get 
quick warm-up, easy stacking and 
firing of the most intricate shapes 
. . . low operating costs, and un- 
usually large, uncluttered working 
areas. 


Elements can be changed quickly 
and easily, because of L and L’s 
patented Element Holder. In fact, 
L and L Dyna Kilns are so su- 
perbly designed, so solidly built, 
that performance (including ele- 
ments and switches) is uncondi- 
tionally guaranteed in writing, for 
a full year! No other kilns offer 
you this assurance of quality manu- 
facture and long life. Write for 
complete information. — 


ta 2, 
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Produ 








STANDARD ENAMELING KILN. Case 
is rugged welded steel. Features in- 
clude Gravity Door, patented Dyna- 
Glow Element Holders. This Dyna 
Kiln plugs in anywhere (no special 
wiring needed), warms up quickly, 
regardless of voltage conditions. 
Over-firing will not burn out ele- 
ments. Model E48 shown. . 
25 


Only 


(no crating charge. Chamber size: 4” x 8” x 
8". Pyrometer available at $20 extra.) 
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Model U15H 




















Model E49 








See your DYNA-KILN Dealer 


A complete line of 

TOP-LOADING DYNA KILNS — UL 
APPROVED FOR YOUR PROTECTION ! 
(Ask your electric company or fire 
insurance company how important 
UL approval is. L and L Series U Top- 
Loading Dyna Kilns are completely 
UL approved! And remember, no 
other maker of top-loading kilns has 
complete UL approval.) Your choice 
of 20 Top-Loading Dyna Kilns, all 
with patented Dyna-Glow Porcelain 
Element Holders, 4-way switches, 2 
peep holes, pilot lights. (Model U15H 


erie as low as $99.00 


FRONT -LOADING DYNA KILNS 
A complete line of bench and floor 
models. (Model 424 shown.) 


as low as $93.50 


‘ 
| 
L and L HIGH-TEMPERATURE FUR- ! 
| 
| 





NACES. For temperatures up to 3000° 
F. Equipped with silicon carbide 
heating elements. 


DUAL - PURPOSE ENAMELING KILNS 
L and L temperature-holding Enamel- | 
ing Kilns also do ceramic firings 
of all kinds. Standard equipment | 
includes Pyrometer, Input Control | 
Switch, Gravity Door, Pilot Light and | 
patented Dyna-Glow Porcelain Ele- 
ment Holders. Plugs in anywhere! 


Model E49 shown. 
$74.80 


(plus $2.00 crating charge. Chamber size, 4” 


x BY" x 8%") 





Manufacturing 
Company 
136 Eighth Street, Upland, 


Chester 11 ® Pennsylvania 
Model E48 
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Send show announcements early — WHERE 
TO SHOW: three months ahead of entry 
date; WHERE TO GO: at least six weeks 


before opening. 


WHERE TO SHOW 
*national competition 


Maing, Five IsLanps 

August 24-28 
*Annual Art Show and Exhibition of the 
Five Islands Community Club. Ceramics 
and sculpture included in media. Open 
to amateurs and professionals. Fee: $1. 
Entries must be received by August 10. 
For details write Dr. Nathaniel J. Hasen- 
fus, director, Five Islands, Maine. 


MINNESOTA, ST. PAUL 

November 10-December 23 
*Fiber, Clay and Metal Competition for 
American craftsmen, sponsored by the 
Saint Paul Gallery and School of Art. 
Ceramics and enamels included in media. 
$1,500 in prizes and purchases. Entry fee. 
Closing date for entries, October 15. For 
details write the Saint Paul Gallery and 
School of Art, 476 Summit Ave. 


New Mexico, SANTA FE 
August 18-September 30 


The. 44th Open Door Exhibit at the 
Museum of New Mexico. For artists of 


New Mexico. All media. No fee or jury. 
Prizes. Entry cards due July 15; work 
due August 1. For details, write Hester 
Jones, Curator, Museum of New Mexico 
Art Gallery, Santa Fe. 


New York, New York 

August 30-September 30 
*Washington Square Outdoor Art Ex- 
hibit, an international show open to all 
artists, any medium. Fee: $3. Jury of 
approval. Prizes and scholarships. For 
details, telephone WAtkins 9-4302. 


Oun1o0, CoLUMBUS 

August 23-30 
Ohio State Fair open to present residents 
of Ohio. Ceramics, sculpture, enameling, 
included in media. Fee: $3. Jury, prizes. 
Entry blanks due Aug. 1. For details 
write Charlotte L. Daniels, 211 West 
Lima, Forest, Ohio. 


Onto, Port CLINTON 

August 17-18 
Fifth Annual Clothesline Show at Port 
Clinton Waterworks Park. Open to art- 
ists living within 30 miles and also 
members of Port Clinton Artists Club 
and Cleveland United Artists Guild. 
Crafts included. Fee: $2. Entry blanks 
due Aug. 10. Write Marion J. Cleary, 
639 Monroe St., for details. 


VERMONT, MANCHESTER 

August 24-September 2 
Southern Vermont Artists 28th Annual 
Exhibit. Open to artists residing within 
50 miles of Manchester for three months 
of the year. Ceramics included in media. 
Fee: $3. Jury. Deadline for entries and 
work: August 20. For details write 





Director, Southern Vermont Art Center. 
Manchester. 


WASHINGTON, D. C. 

August 27-September 27 
Sixth Biennial Exhibition of Ceramic Ari 
sponsored by the Kiln Club of Wash 
ington, D.C., under the auspices of th 
National Collection of Fine Arts, Smith- 
sonian Institution. Open to foreign art- 
ists, invited American artists, and art- 
ists residing in Maryland, Virginia, and 
the District of Columbia. Fee: $3. Fo: 
details and forms, write Gordon C. Law- 
son, Exhibition Chairman, 19-D Ridg 
Road, Greenbelt, Md. 


WHERE TO GO 


CALIFORNIA, SAN FRANCISCO 

through July 31 
Designer-Craftsmen of the West, 1957, 
at M. H. de Young Memorial Museum. 
Includes enamelwork, jewelry, lamps, 
mosaics, pottery, and tile painting from 
craftsmen in eight Western states. 


CALIFORNIA, SAN FRANCISCO 

July 15-September 15 
“American Jewelry and Related Ob- 
jects,” circulated by the Smithsonian 
Traveling Exhibition Service, at the San 
Francisco Museum of Art. 


ConneEcTICUT, NEw CANAAN 
through July 10 
Eighth Annual New Englard Exhibition 
sponsored by the Silvermine Guild of 
Artists at the Silvermine Guild School of 
Art. 
(Please turn to Page 32) 





Ask for MAYCO 
Underglaze Colors 


* OPAQUE UNDERGLAZE COLORS 
* ONE STROKE TRANSLUCENT COLORS 


Brilliantly beautiful colors! Clean, bright 


Colorful .... 


ASK FOR THEM AT YOUR NEAREST STUDIO 


America's Finest Color 


Use them for your finest ceramics. 


*Tm Applied For 


MAYCO COLORS 


10645 CHANDLER BLY D., 


NORTH HOLLYWOOD, CALIF. 
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In order to know exactly what’s 
happening in all parts of the setting 
during the critical high temperature 
stage of the firing cycle, a sufficient 
number of plaques of Orton Cones 
should be used. 


In fact, Orton Cones used wisely 
throughout the setting provide prac- 
tically free insurance against over- or 
under-firing, at the same time aiding 
in increasing the percentage of first- 
quality ware! 


For over 60 years ceramists have 
learned that Orton Standard Pyro- 
metric Cones are a completely reli- 
able check on firing conditions. If 
you are not already using Orton 
Cones, request complete information 
on how they can be used in YOUR 
operation to advantage. 


Also write for the Temperature 
Equivalent Table and the informative 
free booklet PROPERTIES AND 
USES OF PYROMETRIC CONES. 


The Edward ORTON * Jr. Ceramic 
» | 


FOUNDAT 


ps ome, 1445 SUMMIT ST. COLUMBUS 1,. OHIO 


The accepted amide 3 
for over 60 years 
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CLAYS AND GLAZES 
THAT GO TOGETHER! 


DRAKENFELD clays and glazes are made for each 
other — are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 
CONE 06 White Casting Clay 68203 
. . . just add water and adjust to proper 
consistency. The slip improves with age. 
CONE 06 White Plastic Clay 68204 


. .. comes in moist form, ready to use for 
modeling or throwing on a wheel. 


GLAZES 


Cone 06-04 Gloss (Majolica) 
Cone 06-02 Vellum Matt 
Cone 06-02 Matt 


Cone 07-02 Crystalline 
Cone 07-02 Crackle 
Cone 07-02 Fancy Art 


These glazes produce sparkling results — are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire — danger of crazing, shivering, blis- 
tering, pinholing and crawling is greatly minimized. 


OWN AN ELECTRIC KILN. Enjoy 
the thrilling experience of firing 
your own ware. Drakenfeld has 
a full line of electric kilns—fioor 
and bench models—front loaders 
and top loaders—from which to 
choose one best-suited to your 
needs. 


WRITE FOR FREE CATALOG No. 50-A 
Contains compiete information and 
prices on clay bodies, prepared glazes, 
overglaze and underglaze colors, py- 
rometric cones, banding wheels, lab- 
oratory mills, electric kilns and pot- 
ter’s wheels. 
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Harrop ElectriKiln 





“Hi-Fire” 
top-loading 
ELECTRIKILN 


























Model HTL-16 


for Cone 8 
(2300° F.) 





$201.25 
f.o.b. 
Columbus 


Crating 
$12 


Pyrometer 
$28.75 


Economical top-loading 

ElectriKilns save time, cut 

power costs. Extra-long-life elements in 
recessed grooves mean easier replacement, 
no loose staples. Many sizes. 







side-loading 
ELECTRIKILN 


for Cone 8 
(2300° F.) 


Crating $7 > 

Pyrometer $28.75 
Variety of sizes and temperatures, bench and 
floor models. All wiring and switches ap- 
proved by Underwriters’ Laboratory, as in 
every ElectriKiln model. 

ot 2 et a A a A a es a ee 
HARROP SUPPLIES from your one re- 
liable source for every ceramic need. Glazes, 
colors, finishes . . . tools, kiln furniture 
and supplies, wheels ... nets and laces. 
WRITE FOR FREE CATALOG 


ElectriKiln Division of 


CERAMIC SERVICE CO. 
Dept. E, 3470 E. FIFTH AVE., COLUMBUS 19, OHIO 
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CLAY BLENDER 


For making lumpy clay 
smooth or for blending clays. 
I find the most useful tool 
is an ordinary pie crust mixer. 
The five blades cut much 
faster than a wedging wire. 
After mixing, the clay is 
wedged in the usual manner. 

—A. G. Van Kleeck 
Columbus, Ohio 


SOLDERING AID 


A tiny clamp known as an 
“alligator clip” is very handy 
to use when soldering findings 
to jewelry items. 

The procedure is to clamp 
the cuff link — with solder 
already in place — to the 
finding. Then set the entire 





assembly over a hot plate un- 
til the solder has melted. Re- 
move from the hot plate 
leaving the units clamped to- 
gether with the alligator clip 
until cooled. 

Alligator clips are used by 
model builders and are readily 
available in hobby shops — 
selling for around 15c per 
pair. 

—Peg Townsend 
Tucson, Ariz. 


GLASS BREAKER 
Breaking up chunks of 


. glass (for making “glaze 


pools”) into small pieces, 
without scattering tiny pieces 
all over the room, now is a 
simple matter for me. I place 
the pieces in a small bowl of 
water and pinch with a pair 
of pliers—under the water. 
The water keeps all of the 
glass inside the bowl. 

Larger pieces of glass or 
bottles can be broken in a 


similar way by placing them 
in a large bucket filled with 
water and smashing with « 
heavy object. Here again the 
water will keep all of the 

glass confined. 
—Mrs. Milda R. Troesche; 
Cleveland, Ohio 


DECORATING IDEA 


Unusual glaze effects can 
be yours if you follow this 
simple procedure. 

Cut a copper scouring pad 
(Chore Girl) into small pieces 
and press them into the sur- 
face of a piece of pottery. 
The clay should of course be 
soft enough to receive the 
small pieces of copper. When 
the piece is thoroughly dry 
apply glaze and fire. 

The copper will react with 
the glaze and create a wide 
variety of different effects de- 
pending on the type of glaze 
used. A clear glaze turned 
green in spots, a black glaze 
showed silver patterns, and so 
forth. 

—Mrs. M. M. Sanders 
Fort Worth, Texas 


SLIP MIXER 


I noticed in one of your 
“Suggestions” columns that a 
teacher mentions using an 
electric mixer for slip mixing. 
This is fine for small quanti- 
ties. For large quantities I 
have been using an _ old- 
fashioned washing machine 
with dasher. I find it works 
equally well for slip or for 
plastic clay. 

For plastic clay I make a 
fairly heavy slip and then dry 
it on plaster bats before put- 
ting it into the clay bin. This 
is much easier than mixing 
the entire batch by hand. 

It is possible to mix up to 
100 pounds of clay by this 
method. ‘Merely add clay to 
the water slowly enough so 
that the motor is not over- 
loaded. 

—Anne Marie O'Neil 
Stinson Beach, Calif 


Dollars for your Thoughts 
CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus | 4, 
Ohio. Sorry, but we can't acknowledge or return unused iterns. 
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=: : PRODUCTS 


£-2 STROKE 
TRANSLUCENT 
INDERGLAZE 


DUNCAN CERAMIC PRODUCTS INC. 


UNDERGLAZE 


STAINZIT 


ved simply and 
the world over 


s “The Finest 


© wonder ceramis 


regard Duncan's Produ 


SOOFY DOODLE ez 
MOLDS 3 


STENCKLS 


GOLD ETCH Rg 


4030 N. BLACKSTONE AVE. * FRESNO, CALIFORNIA? 


ABOVE PRODUCTS AVAILABLE AT DUNCAN DEALERS & DISTRIBUTORS EVERYWHERE 
Write for Complete Distributor List. 




















Spray Time ts Play fime- 


Only 


$34.95 


© Portable ceramic spray booth has electric fan to draw 
spray dust into replaceable filter so dust cannot spread 
through house . . . no vent needed . . . weight only 20 
Ibs. folds for easy storage . opens to 20” x 20” 
x 23”. Green, baked enamel finish on welded back 
assures beauty and long service. 10 day money back 
guarantee. Only $34.95 F.O.B. Detroit. 


See your dealer or send check or money order to... 


DETROIT FABRICATING CORP. 


7523 St. Aubin Detroit 11, Mich. 
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POTTER'S WHEEL 


@ TRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——-WATER 





TIGHT — EASY TO CLEAN -— 
SHELF AT REAR. 

| HEAD — TWELVE !NCH — RE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

bs) SEAT — ROOMY -—— CONTOURED 
FOR COMFORT — LEATHER COV- 


ERED-——ADJUSTABLE FOR HEIGHT. 





a SHAFT—ONE PIECE——-HYDRAUL - 


ICALLY FORMED STEEL. ONE Weight 250 pounds—Price FOB 
INCH DIAMETER — MACHINE 9; Q es 
TOLERANCE TO PLUS or mMiNus River Rogue, Michigan $239.50— 
. 002. Crating charge $8.50. 
M@ FRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WE'-DED CONSTRUC- ALL olire. 
TION. 
M@ Finish — THE TRAY BRILLIANT 
M BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 

THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use, It alone meets all 
standards of both artist and engineer. 


e 
rovin ceramics 
7456 Fenton + Dearborn, Mich. » Phone Logan 3-2906 
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SHOW TIME... THE WICHI 


COLORFUL CERAMICS, unusual textiles, and 
other fine crafts made up the recent Twelfth National 
Decorative Arts-Ceramics Exhibition sponsored by the 
Wichita Art Association. From a thousand entries bear- 
ing the postmarks of 34 states and Hawaii, the jury 
selected nearly one-third for exhibition. Antonio Prieto, 
ceramist at Mills College in Oakland, Calif.; Mrs. Frances 
Afanasiew, weaver from Montana State College in Boze- 
man; and Harold Stacey, silversmith of Willowdale, 
Ontario, Canada; judged the show. 

Betty W. Feves of Pendleton, Ore., was awarded 
a special $250 purchase prize for her dramatic sculptural 
piece, “City People.” This sombre, yet colorful piece 
features a gray and gray-green ash glaze on a heavy 
brown stoneware body. 

A greenish-gray terra cotta figure on a black walnut 





base, Kenneth M. Green’s “Flute Player” received the 
$100 purchase prize for work in any medium. Another 
$100 purchase award was given to Yoko Wong of Ala- 
meda, Calif., for excellence in enamel. This bright plaque, 
“Carefree,” an arrangement of an oriental piper and his 
horse, is mounted on copper. 

Charles Lakofsky of Bowling Green, Ohio, won the 
$100 first award in ceramics for a group of four white 
porcelain pieces. For the first time this year, a prize was 
awarded for excellence in mosaics. A. William Clark of 
Oneonta, N.Y., won a first prize of $100 for a sparsely 
arranged blue, orange and green ceramic design set in 
cement. 

“Yellow Porcelain Bottle,” by John H. McDowell of 
Oakland, Calif., merited a special $50 purchase award. 
Round- and classic in form, the seven-inch bottle is 
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Yoko Wong's skill in enameling was recognized 
by the jury which awarded her 12 by 23 inch 
plaque, “Carefree,” a $100 purchase award. 


i 

Slabs represent buildings in this dramatic piece 
by Betty W. Feves, who won a special $250 
purchase prize. “City People” is 11 inches wide 
by 14 inches high. 


.A SHOW 


banded in blue, gray and brown. Dark translucence ac- 
cented by cobalt and off-white, characterize “Tall Stone- 
ware Bottle” by Charles Volckening of Oakland, Calif. 
The 15-inch piece was awarded the $50 second prize in 
ceramics. James F. McKinnell, Jr. of Helena, Mont., was 
awarded a purchase prize for his stoneware tureen. Eleven 
inches high, the piece features brush decoration, grayish 
glaze, iron, copper, and cobalt decoration. A 13-inch 
bottle by juror Antonio Prieto was named by the Wichita 
Branch of the American Association of University Women 
as its traditional purchase prize. The grayish-green bottle 
has an iron glaze. 

The Twelfth National exhibit was featured at the 
galleries of the Wichita Art Association from April 13 
to May 20. All purchase awards have become a part of 
the permanent collection of the Wichita Art Association. @ 


(More prize winners on next page.) 
JULY, 1957 
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The first award in ceramics went to Charles Lakofsky for his group 
of four white porcelain pieces. The two bowls are six inches in di- 
ameter; the jars are five inches high. 


“Flute Player,” a 21-inch ceramic sculpture by Kenneth M. Green of 
lowa City, lowa, was awarded $100 for excellence in any medium. 
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The Wichita show recognized ics for the first time this year. 


A. William Clark won a first prize for his sparsely arranged ceramic 
design set in cement panels 17 inches high. 





The Garden Club of the Wichita Art As- 
sociation awarded a purchase prize to James 
F. Mc Kinnell, Jr. for his tureen, 10-inch dia. 
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ght) 
An example of sgraffito through glaze, “Yel- 
low Porcelain Bottle’ won a special purchase 
eward for John H. McDowell of Oakland, 
Calif. 


elow) 
“Tall Stoneware Bottle” (15 inches high) by 
Paul Charles Volckening merited a second 
award in ceramics. 


below right) 

The Wichita branch of the American Associa- 
tion of University Women chose a 13-inch 
bottle by juror Antonio Prieto as its tra- 
ditional purchase prize. 
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Last month Mr. 
Bates explained the 
first steps in the 
cloisonne tech- 
nique. First a com- 
plete full-color 
drawing of the de- 
sign is made. The 
piece then is coun- 
ter-enameled. The 
outline of the de- 
sign is traced on 
the copper, and the 
, lines are scratched 

Portrait of Kenneth in. All wires are 

Bates by Puskas. cut and bent, set 

in place, and at- 
tached with solder. This month Mr. Bates 
picks up where he left off, describing the 
remaining steps in the cloisonne technique. 


—Ed. 





OR CLOISONNE work, the en- 
amels should be ground finer than 
for other techniques in order that 
they may be pushed into the tiniest 
crevasses between the wires. A long 
process of grinding and washing the 





In John Paul Miller's pendant, 
gold cloissons first were solder- 
ed to the base plate. 


A 24 karat gold box by 
Kenneth Bates is in the 
permanent collection of the 
Cleveland Museum of Art. 


ENAMELING TECHNIQUES 


CLOISONNE (part 2) 





by KENNETH F. BATES 


transparent enamels each time they 
are used is obligatory if expert re- 
sults are to be expected. A small mor- 
tar and pestle is best to use; but do 
not put more than a teaspoonful of 
enamel in the mortar at a time. Grind 
carefully in one direction until the 
grains are even and of a texture and 
fineness similar to that of extra fine 
table salt. Remember that the more 
grinding you do, the more you will 
need to wash the enamels; the water 
must be absolutely clear as the grains 
settle in the jar. 

Place a small bit of enamel (about 
a quarter of a tablespoonful) in a 
sectional porcelain palette and, after 
absorbing all the water with a blotter 
or rag, add a few drops of concentrat- 
ed gum tragacanth. 

If you use an enamel spreader, it 
is necessary only to dip the point into 
the enamel mixture and withdraw a 
small globule. Direct the globule to 
the cloisonne area and push it into 
place with the same tool. The work 
at this stage progresses quite rapidly 
and it is indeed a delight to watch 
your design develop in exact dupli- 
cation of your colored drawing. 





The finished piece by John Pus- 
kas. All areas of enamel are 
flush with the cloisonne wire. 


It goes without saying that tests of! 
every color should have been mack 
previously and that you should be 
entirely familiar with the melting 
point of all enamels. To apply one 
or two extremely hard colors in juxta- 
position to very soft colors would be a 
gross error. 

I have seen sad results in first firings 
due to carelessness and lack of con- 
cern for temperature. The risk of 
burning the tiny cloisonne wires is 
intensified by the fact that molten 
enamel will heat this wire on both 
sides. To be on the safe side, make 
it a rule never to fire cloisonne work 
above 1450°F. In fact, a longer firing 
time at a lower temperature is even 
wiser. 

When you have accomplished one 
firing of all the colors in their respect- 
ive cells, continue the process of laying 
in additional layers and firing until 
all enameled areas are slightly more 
than flush with the top of the wires. 
(Incidentally, the possibility of cre- 
ating wonderful new colors by firing 
different transparents in subsequent 
layers is the aim of every craftsman 
working in enamels. ) 
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5. The plaque as it looks after the first refiring. Do not overfire. 


Stoning 

Now comes the part of the work 
which is a bit more tedious but none- 
theless important—that is, the first 
stoning. Guard against burring the 
edges of the wire by too vigorous 
rubbing with the Carborundum stone. 
Refire, and then repeat the stoning- 
and-refiring process until all areas of 
enamel are flush with the wire. This 
should take about three stonings and 
refirings, ending with the fine grain 
Carborundum stone. Sometimes a 
bubble or discoloration will call for 
patching. In this case, further stoning 

and firing are required. 

Overglazes 
Overglaze shading or accenting now 
may be done. For this work, the finest 
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3. The plaque as it appears after the first firing. 


es 


pen or brush is used with lavender oil 
and squeegee oil to blend the colors. 
To do this, first grind the overglaze 
with the oils on a glass slab using a 
palette knife. Apply the heavier color 
first and by using a little oil at the 
edge of the color, and blending off 
with either pen or brush, exquisite 
detail may be obtained. You still may 
need to add a delicate layer of very 
transparent flux as a final protection 
for the overglaze. Do not do this, 
however, unless you have tested the 
flux and found it to be as clear as 
crystal. There are many kinds of flux 
which I will not describe here, but 
be sure the flux you use is capable, 
in addition to producing a transpar- 
ent glass-like covering, of also fusing 


6. Stoning is repeated using a fine Carborundum stone. 


at a point slightly below the majority 
of enamels used in the cloisonne. 
Avoid the harder fluxes. The wires 
and other exposed metal areas may 
be polished by buffing. 


Hydroflouric acid is sometimes em- 
ployed to remove tiny grains of en- 
amel which may have been ground 
into exposed pits and crevasses after 
the final firing. Because of the danger 
of using this very corrosive acid in 
studio or classroom, I will avoid fur- 
ther discussion of the process here. 


The cloisonne technique described 
here may be used on a base of fine 
silver or gold with most of the areas 
being enameled in translucent or 


(Please turn to Page 30) 
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DECORATE with UNDERGLAZES 


Fruit as a Design Element 


methods and designs by MARC BELLAIRE 


This article is one of an exclusive CM series on Marc Bel- 
laire’s methods of underglaze decoration. Ever since the series 
began in August 1956, these articles have been so well-received 
by CM readers that the editors and Mr. Bellaire again have 
collaborated—this time on a book for the underglaze decorator. 
This book, which embodies not only basic information on tech- 
niques but also entirely new motifs, now is available. For more 
information, see the announcement on the back cover.—Ed. 


ey rca TO MAKE a variety of motifs is the 
goal of all hobby decorators. Of even greater interest 
and value is the ability to create new designs in which 
the various motifs are incorporated. 

This month Marc Bellaire takes off in this direction. 
A simple motif such as fruit is put to a new use—the 
decoration of a lady’s hat. The resulting design is unique 
as well as highly colorful and lends itself to use on a 
variety of shapes for a variety of purposes. 


16 


How to make the various fruit motifs is shown on 
page 18. As always, Marc Bellaire represents each fruit 
by its basic shape. The pineapple is merely an oval, black- 
berries are a series of small dots and so forth. 


The face, too, starts out as a basic shape—one re- 
sembling an hour glass. Notice how the sgraffito takes 
care of all the facial features and really “makes” the 
design. 


This kind of motif is fun to do and leaves open many 
alternative possibilities. After you have tried your hand at 
a variety of designs involving fruit, similar to the one 
demonstrated here, try birds on the hat for something 
really exotic and different. @ 


In this series of articles, no specific brand of underglaze is 
either suggested or implied. The nationally advertised brands 
are highly competitive in quality and price. Mr. Bellaire's 
advice: use those brands you feel give you best results. 
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The basic shape, somewhat like an hourglass with a flat © A large gray area represents the hat. Color around the 
bottom, is outlined in black and then filled in. base accents the figure and makes it appear clothed. 
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Basic fruit designs are incorporated here. (See following Leaves are added to accent the fruit. Using as much or 
page for painting details.) as little fruit as you like strive for balance. 
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Details on fruit and leaves are put on in black, as are the Facial details are scratched in (sgraffito). A drill bit makes 
earrings and the outline of the hat. the round jewels and the beads on eyelashes. 
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UNDERGLAZES (cont.): Basic Fruit Shapes 
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PEAR: Basic shape—yellow. Accent—cherry red. Detail—black 
and sgraffito. Leaves—deep blue-green. 











CHERRIES: Basic shape—cherry red. Accent—old rose. 
Detail—black. Leaves—blue-green. 
















BLACK RASPBERRIES: Basic shape—purple. Accent—none. 
Detail—black. Leaves—aqua. . 











J Pe x ; i ee is 
ORANGE: Basic shape—orange. Accent—pale yellow. Detail—black 
and sgraffito. Leaves—deep blue-green. 














beige or cocoa. 
Detail—black and sgraffito. Leaves—deep blue-green. 





PINEAPPLE: Basic shape—red-brown. Accen 
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Strictly Stoneware 


. . - techniques with engobes: 


THERE are quite a 
few techniques for 
decorating pottery 
where colored clay 
slips or engobes are 
employed as the color- 
ing materials. The 
series to follow will be 
a detailed description 
of the major tech- 
niques — with some 
variations. 


It is important that the potter be- 
come acquainted with his materials 
and the techniques for using them. 
If the techniques described here are 
tried just one time, the chance of pro- 
ducing a successful pot is accidental. 
A potter should try these techniques 
on a number of tiles and a number of 
small pots and use a variety of glazes 
over the engobes. 


I believe that the best designs for 
pottery, when executed by the average 
potter, are ones that are done quickly, 
directly and very freely. Techniques 
should never be mixed on one pot 
until the potter is quite expert. Pat- 
terns or designs should be rather 
simple and unpretentious. An artist 
who tries to impress the observer with 
his skill does not produce a good work 
of art. A potter who tries to give one 
material the appearance of another 
does not produce a work of art. For 
illustration, it is easy when using the 
sgraffito technique to make a pottery 
decoration appear to be a wood block 
print. This is a very poor effect on a 
piece of pottery. 


Potters do not need to be draftsmen 
or painters. They do not need to make 
a design or picture that looks like a 
recognizable object. In fact, there is a 
good chance that a pattern that is 
recognized as an impression of some- 
thing real will be poor art work. If a 
potter just repeats a simple doodle 
pattern or a scribble, or vertical and 
horizontal lines, he will have a good 
decoration. The designs should not be 
too widely spaced or spotty. There 
should not be.too great a mixture of 
motifs. For example, a square, a 
triangle and a circle used together 
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by F. CARLTON BALL 


would be using too many motifs. If 
just various shapes of triangles or sizes 
of triangles were used for example, the 
design would be more apt to work well 
as a decoration on pottery. 


Now to get to the techniques. The 
one I will cover this month is the 
painting of engobes. To prepare the 
engobes especially for painting it 
would be a good idea to pour some 
honey or corn syrup into the slip— 
perhaps a tablespoonful to a pint of 
slip. This syrup will make the slip flow 
more smoothly from the tip of the 
brush. Some glycerine, about the same 
amount, will work in the same way 
but also will keep the slip from dry- 
ing too fast. Perhaps corn syrup and 
glycerine would be preferable. It is an 
individual matter that each potter 
must test and decide for himself. 


Step 1. Start with a green pot, 
either leather-hard or dry. 


Step 2. Choose your engobes so the 
colors and the black and white value 
contrast with the clay of which the 
pot is made. Stir the engobe until it is 
smooth, and be sure to adjust the 
thickness of the liquid to your pur- 
pose. Again, this is an individual 
choice depending on the shape and 
size of the brush, the design, and the 
moisture content of the pot. It is ad- 
visable to practice brush strokes on 
scraps of pots or clay. 


Step 3. Place your pot on a banding 
wheel, a potters wheel, or hold it in 
your hand, but be comfortable and 
have all necessary materials nearby. 


Step 4. If the pot is dry and you 
prefer to paint on a moist surface, 
sponge water on it, spray water on, or 
dip the pot quickly in water. An atom- 
izer filled with water to spray the sur- 
face if the pot dries too fast may be a 
help. 


Step 5. Now paint the engobe on 
the pot freely in a gay and carefree 
way. Most of all have fun, even be 
sloppy, for a free brush stroke is more 
important than anything else. Use 
your whole arm in swinging the brush 


painting 


and don’t go back and touch up a 
brush stroke and rarely should you go 
over a brush stroke for it kills the 
effect and makes a tired looking de- 
sign. Remember the spirit of art lives 
in the tip of the brush. Let your per- 
sonality flow through the tip of the 
brush. 

If you really “goof” or do a horrible 
static sort of pattern, all you need to 
do is put the engobe or any strong 
colored engobe over the entire pot. 
You can also wash off the engobe or 
center the pot on a wheel and scrape 
it off. Since it’s so easy to correct a 
slip of the brush in this way, paint 
freely and have fun. 


Step 6. Bisque fire the pot. 


Step 7. Glaze the pot with a glaze 
that will do the most for the design. 
The Tizzie Glaze mentioned on page 
34 of the January 1957 issue is one 
of my favorites. This glaze, in any 
light color, will work well over en- 
gobes if it is sprayed on the pot 
thinly. It ruins a pot if it is applied 
too heavily. The glaze is good from 
cone 3 to cone 11 in oxidation. 

An excellent glaze to apply over 
engobes for a cone 6 to 10 oxidation 
or reduction firing is: 


NA8 

parts 
Flint . 65.00 
Kaolin . ; S25 
Whiting 20.75 
Nepheline Syenite 95.50 
Dolomite 30.75 
Barium Carbonate ... 16.50 


Another good glaze to try over en- 
gobes is this one that fires from cone 
6 to 10 in either oxidation or reduc- 
tion atmosphere: 


R14 
parts 
Flint ‘ 59 
| Eee ee ' 28 
Whiting 62 
Zinc oxide BAS 
Nepheline syenite . 161 


(“Techniques with Engobes” will be 
continued next month.) ®@ 





This is the eleventh in a series of 
monthly articles on stoneware. If you 
would like Mr. Ball to discuss a par- 
ticular subject, write to him, c/o CM. 
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Penny Dhaemers Decorates a Pot 





20 





GLAZE INTAGLIO TECHNIQUE 


by OPP] UNTRACHT 


A Contrast of Glaze-filled Depressed Areas 
against unglazed raised surfaces 


pc Dhaemers is a talented young potter who works 
in Oakland, California. Her pottery is character- 
ized by a meticulousness and finish which result from an 
attitude of “leisurely creation.” She is not at all interested 
in quantity production, but rather in quality and con- 
clusiveness of statement. This attitude of a leisurely pace 
allows her the luxury of taking time to experiment as het 
inclination and results dictate. 


“This enables me,” says Penny, “to spend as much 
time on a piece as I like, and to destroy what I conside1 
to be my failures. Feeling free to break up a piece en- 
courages me to experiment uninhibitedly. Freedom, in my 
opinion, leads me to some of my most interesting results, 
and allows me to create designs which vary from abso- 
lutely tight control to others which are completely free.” 


The result of one of these avenues of experimentation 
is the technique of glaze intaglio which she recently de- 
veloped. Though the results have been successful and 
varied, Penny is not one to continue along an already tried 
and proven path. Future experiments may direct her a- 
long completely different lines. 


“I believe one of the biggest dangers,” Penny says. 
“is for the creative potter to arrive at a successful combi- 
nation of design, form, glaze, and clay. And, upon finding 
it to be successful, repeat it with only slight variations 
until all at once, the creativeness that caused the suc- 
cessful combination has vanished, leaving the pot and the 
potter creatively empty. I think creativeness is something 
to be jealously guarded in order to prevent the possibility 
of a sterile, everlasting rut.” 


Though wary of the pitfalls of repetition in per. 
petuum, she nevertheless exhausts any given direction be- 
fore proceeding to new fields. 


The following is the basic idea behind decorating a 
piece of pottery in the glaze intalgio technique: 


A design is developed which utilizes a combination o! 
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raised and lowered areas. The lowered 
areas are filled with glaze. The raised 
areas are left bare so that the body 
is exposed. Let us follow Penny’s pro- 
cedure in a step-by-step fashion. 


The work is done on a piece of 
leather-hard pottery. The piece should 
be firm enough so that it can be 
handled easily without danger of be- 
coming misshapen. The demonstra- 
tion piece shown here is a plate, 
chosen for photographic purposes be- 
cause the whole procedure may be 
seen on a relatively flat plane. The 
technique of glazed intaglio, however, 
is by no means limited to flat pieces. 
Vases and other vertical shapes also 
may be decorated in this fashion. 


The basic pattern is inscribed on 
the piece with a pencil or any fairly 
sharp instrument. Care must be taken 
to avoid digging too deeply into the 
body of the piece when inscribing the 
design. Deep lines may cause cracks 
during the subsequent drying and 
firing. It is always a good idea to 
plan the design on paper prior to 
applying it. In this way, though the 
design may be altered in the course 
of its development, the basic idea is 
established, and not left to chance. 


The line design should consist pri- 
marily of enclosed areas or shapes 
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as these will be carved away later. 
They also may include lines in combi- 
nation with the areas. The lines, if 
used, shouid not be too thin, or they 
will lose their effectiveness as a design 
element. 

Once the design is completed, the 
intaglio areas are carved away by 
gouging with a wire-loop modeling 
tool, or any other instrument which 
will remove the clay efficiently. The 


depth to which the intaglio areas are 


gouged depends on two factors: The 
thickness of the wall of the piece, and 
the characteristics of the glaze to be 
used. Generally speaking, the piece 
should be thrown relatively thick— 
say at least a quarter of an inch—to 
provide sufficient depth to carve the 
design without danger of penetrating 
the wall of the piece when gouging. 
If the glaze is one which does not re- 
quire a thick application in order to 
be opaque enough to cover the body, 
then the depth of the intaglio carving 
need not be too great. Perhaps Yeth 
of an inch is an average depth suitable 
for most non-viscous glazes which may 
be used in this manner. 

Therefore, it is imperative that the 
potter knows in advance the char- 
acteristics of the glaze he intends to 
use before deciding on the depth of 
the carving. 





Once the design is completed, the 
piece is set aside to dry thoroughly. 
It then is bisque fired to a compara- 
tively low cone 07. This low firing is 
done in order to prepare the piece for 
the next step which is the glaze appli- 
cation. Penny used a stoneware body 
which matures at cone 10. However, 
it is bisque fired at cone 07 deliber- 
ately—because at that low tempera- 
ture the body remains sufficiently 
porous to allow for the easy applica- 
tion and absorption of the glaze. 

The glaze is sprayed on the dry 
bisque piece, left dry to take advan- 
tage of maximum absorbency, and to 
allow for the efficient removal of the 
glaze later. The glaze used was sprayed 
to a thickness of approximately 1/16- 
inch, though the thickness may vary 
with the particular glaze used. The 
thickness may be tested by probing 
the glaze application with a pointed 
instrument. If it is found insufficient, 
further application will bring it to the 
desired depth. 

It is extremely important to be sure 
the glaze application is of uniform 
thickness to insure uniformity of color 
after firing. Thinly glazed spots in 
various parts of the piece will only de- 
feat the desired effect of the glaze in- 
taglio treatment, which is to create a 
contrast of color in glaze and body. 
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The basic pattern is inscribed on the leather- 
hard piece with a pencil or other fairly 
sharp instrument. Avoid digging too deep. 





Raised portions of the design, easily visible, 
are cleared by careful scraping. The loose 
glaze is carefully brushed away. 


Even after the piece has been en- 
tirely covered with a uniform appli- 
cation of glaze, the design is readily 
visible. The raised portions can be 
easily differentiated from the lowered 
areas. It is these lowered or intaglio 
areas in which the glaze will be 
allowed to remain. The raised por- 
tions must be cleared of glaze. 

Using a clay modeling tool, the 
glaze is removed from the raised areas 
by careful scraping. The loose glaze is 
either blown off or brushed away with 
a soft, wide, camel’s hair brush. A 
soft brush is used to avoid the possi- 
bility of removing the glaze from areas 
where it is intended to remain. (Avoid 
inhaling the glaze dust as it may be 
harmful. If this part of the process 
can be done before an exhaust fan, 
this elementary safety precaution is 
easily accomplished. ) 

To finish the piece for firing, the 
raised areas must be cleaned of all re- 
maining traces of glaze. Part of the 
appeal of glaze intaglio decoration is 
the contrast between the smoothness 
of the glaze and the roughness of the 
body. With many glazes suitable for 
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Intaglio areas are carved away. Thickness 
of the wall and glaze to be used determine 
the depth of the carved areas. 





Glaze is sprayed to approximately 1/16-inch. 
For maximum absorbency and efficient re- 
moval later on, the bisque is left dry. 


use in glaze intaglio, even a small 
residue of glaze will create a shine if 
left on the body. To ensure removal of 
these last stubborn glaze remnants, a 
soft sponge dampened with water is 
used to go over the entire piece, sys- 
tematically cleaning the raised areas. 
If, inadvertantly during the glaze 
cleaning procedure, some glaze should 
be washed away, or chipped from a 
place in the design, the damage can 
be easily and quickly repaired by 
applying glaze to these spots with a 
brush dipped into the same glaze. The 
piece is finally allowed to dry and then 
fired to cone 10 in a reduction at- 
mosphere. 

The clay body which Penny Dhae- 
mers uses is a Quyle high fire re- 
duction body from the Quyle Kilns 
near the area of Angel’s Camp in 
California. It is a body containing 
some iron impurities. Under high tem- 
perature and reduction they break 
through to the surface and create a 
very pleasant mottled effect which 
greatly enhances the appearance of 
the body where it is bare of glaze, 
both in color and texture. 


After carving is completed, the piece is set 
aside to dry thoroughly. Then it is given a 
very low bisque firing prior to glazing. 





To ensure removal of stubborn glaze rem- 
nants, raised areas on the entire piece are 


cleaned with a _ soft, dampened sponge. 


Any glaze which the potter knows 
from experiment will not become vis- 
cous at the temperature necessary to 
mature the body, may be used for the 
glaze intaglio decorating treatment. 
The glaze Penny Dhaemers employs 
was developed by her to mature at 
cone 10 in a reducing kiln, on the 
Quyle body. Its recipe is as follows: 


Feldspar 55.8 
Dolomite 17.9 
Whiting Le 
Magnesium Carbonate 3.5 
China Clay 21.6 


This is a textured, creamy-white 
glaze which varies somewhat with the 
thickness of its application and the 
body composition on which it is ap- 
plied. Tests may be made for color 
by adding various oxides in small 
percentages. 

Glaze intaglio is a decorating tech- 
nique of infinite possibilities. As is 
true with almost any way of working. 
the potter invests the method with the 
imprint of his personality, his manner 
of handling the materials, and that in- 
definable creative contribution which 
is unique with each individual. What 
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may be a conclusive statement for one 
individual may be the point of de- 
parture for another. It is precisely this 
idea that accounts for the stimu- 
lation we derive from seeing the work 
of others. Penny Dhaemers’ pro- 
cedure in glaze intaglio is her per- 
sonal solution. Its validity and richness 
as a way of working will undoubtedly 
be reinforced by the variations which 
others will conceive in this direction. 

Penny Dhaemers is a graduate of 
the University of California and the 
California College of Arts and Crafts 
in Oakland. She has participated in 
many local and national exhibitions 
such as the California State Fair, the 
Los Angeles County Fair, both of 
which have large sections devoted to 
the display and demonstration of craft 
work; the Pacific Art Festival; the 
Richmond Decorative Arts Annual; 
the Pacific Coast Ceramic Show; and 
the San Francisco Art Festival. She 
also has been represented in the De- 
signer-Craftsmen U. S. A., the Syra- 
cuse and Wichita shows, and has sev- 
eral prizes to her credit. We can ex- 
pect to see more of this young potter’s 
work, @ 
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lron impurities in the clay 
create a mottled effect, 
greatly enhancing the appear- 
ance of the finished 


piece in both color and texture. 


Penny Dhaemers exhibits many 
pieces decorated in 

glaze intaglio. This 
award-winning carved vase is 
from the 1956 

California State Fair. 
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Finished three-sided slab pots 
get away from the usual “slab built” look. 
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SLAB POTS with 3 SIDES 


by A. W. CLARK 


Tired of cylinders, squares, 
rectangles and the regular 
run of slab-built pottery? 
Here's anew angle... 
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RE YOU tired of cigarette boxes, 
clumsy mugs, and the inevitable 
run of slab-built pottery? If you are, 
don’t abandon slab-building, it’s a 
good method. Instead, try out this 
variation which has become a fixture 
in my classes. For the novice, this 
exercise will instill confidence, teach 
joining, and insure a good-sized pot. 


Plan a tall, slim shape with three 
sides—a decanter, vase, pitcher, or 
merely an ornamental shape. Varia- 
tions of the triangle are most graceful, 
and produce the soundest construc- 
tion. Plan the proposed object care- 
fully, and then draw it actual size. 
Transfer a drawing of one side to 
a piece of stiff paper. This will be 


used later as your pattern. 


Wedge enough clay for your entire 
piece, and roll it out on a wedging 
board or the back of a piece of oil- 
cloth. To insure uniform thickness, 
quarter-inch strips of masonite or 
plywood may be placed on either side 
of the clay before you roll it. Make 
two slabs: one large enough for the 
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The author's student, Betsy Murphy (shown below), cuts three sides 
from the slab which has been allowed to stiffen. 


checks seams to be sure they are firm. 
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She cuts the base after all sides have been joined together and 


three sides, and another for a small 
base. 

Allow the slabs to remain uncover- 
ed for 45 to 90 minutes. They should 
be stiff enough to stand by themselves, 
but soft enough to prevent cracking. 
Using the template you have made 
previously, cut out three sides by 
tracing around the pattern with a 
potters knife or a regular kitchen 
paring knife. 

Use the base to build on, but do 
not try to cut it to shape. (This, of 
course, appeals to the beginner, who 
is not ready to deal with problems of 
precision fitting.) Paint the bottom of 
one of the side pieces with slurry, or 
scrap clay made into a paste, and 
stand it on the base. It should stand 
without help. Now paint slurry on the 
edge of this piece, and on the edge 
of another piece and on the bottom. 


Firmly join the edge of the first 
piece to the side of the second piece 
as sides of an equilateral triangle. 
Then join the bottom of the second 
piece to the base. The third piece is 


desired shape. 





added, following the same end _ to 
side plan; and the basic structure is 
complete. 

After the sides have been joined, 
cut the shape of the base. Be sure 
all joints are firmly welded together. 
Squeeze each corner for its entire 
length and trim it to the contour you 
desire. With a sculpture tool or hack- 
saw blade, work off the sharp edges 
so often associated with slab-building. 
If the sides have become deformed, 
gentle blowing in the mouth of the 
piece will force them out again. This 
is a good way to add interest to closed 
slab pots of this type. 

Add a spout, handle, stopper, or 
coils to complete the shape. In about 
an hour of actual working time, you 
have a pot ready for drying. Dry with 
care, bisque fire as usual, and then 
glaze in your favorite manner. Do not 
pour large amounts of glaze into the 
inside when you are glazing. Instead, 
make a small amount of glaze do the 
same job by rotating the pot. Your 
results will convince you of the effec- 
tiveness of this type of slab-building. @ 





Using a small slab as the base, she builds up the pot by joining the 
edges of the pieces end to side. 





Using a sculpture tool or hacksaw blade, she trims the pot to the 
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Combine Imagination 


With Driftwood 


by MILDRED ond VERNON SEELEY 


SCULPTURAL ceramic forms can be combined with 
driftwood in amusing and/or artistic arrangements. Wood 
creatures—squirrels, owls, bears, raccoons, etc.—adapt well 
to the idea. 

The important thing is to build the sculpture right into 
the curves of the wood so that it looks as though it belongs 
there. In doing so, do not try to stick strictly to the natural 
detail of the subject. Stylized sculpture, as a matter of 
fact, sometimes is more striking. 

First, collect a good supply of driftwood so you will 
have a variety of shapes and types to choose from. Armed 
with an axe and saw, walk along the shore or in the woods 
and you will find well-washed real drift, or such substitutes 
as gnarled roots, tree stumps, fallen logs—even oddly 
shaped branches of trees—for your stockpile. 

Select a piece suited for your purpose and, by cutting, 
shape the wood to fit the place where it is to be set. Then 
try to visualize the creature which will go well with the 
wood (or root). 

Roughly model it in clay to get the right general pro- 
portions and try it in several positions on the driftwood 
until you have found the most desirable spot. 

Now continue the modeling, shaping the sculpture to 
conform to the lines of the driftwood. Be sure in the pro- 
cess to allow for some shrinkage of the clay. If the sculpture 
is large, hollow it out from the underside for safe firing 
when the modeling is finished. 

While the piece is in the drying stage, try it on the 
wood several times to be sure it is going to fit properly. 
It is easier to make alterations at this time than later. 

The finish is a matter of personal preference. Although 
glazes of the matt or semi-matt type usually are more 
pleasing with wood, we used brilliant red for a squirrel 
scampering up a piece of light gray wood. No glaze at all 





You may prefer to leave the sculpture unglazed, or underglaze de- 
tails may be painted in as above. 
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Finish is a matter of preference. A brilliant red was used for the 
squirrel scampering up a piece of light gray wood. 


may be desirable, or underglaze details may be painted in as 
with the coon. In any case, do not glaze the surface which 
will touch the wood; bisqued clay will take glue more 
easily. 

If, the sculpture when fired does not fit the wood, you 
can still do something about it. Simply hollow the wood 
slightly until the ceramic piece will slide nicely into position 
and look as though it should be there. 

When you bring your own ceramic imagination together 
with driftwood, you may be sure no one else will have an 
arrangement like yours! — Oneonta, N.Y. 





Try to visualize the creature which will go well with the wood or root. 
Your seulpture should look like it belongs there. 
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conducted by K EN SMITH 


Q. Can you tell me if a ceramic overglaze or a special 
medium is available for silk screening on a glazed surface? 

A. Only recently ceramic colors made especially for silk 
screening have been placed on the market for the hobby and 
craft field. I believe these are available in a variety of colors. 
Policy doesn’t permit the mentioning of tradenames and com- 
panies in this column, however, complete details will be sent 
gladly to anyone writing in to the attention of the editor. 


Q. Do you have a chart which shows what cones to use 
in the firing of different underglaze colors? 

A. I don’t know that I thoroughly understand this question. 
It is not the color that dictates what cone to use but the maturing 
temperature of the clay and the glaze. A cone 04 glaze must be 
fired to cone 04; a cone 5 body must be fired to cone 5 and so 
forth. If you are working in the earthenware range (below cone 
4) you need not worry about the colors. They will retain their 
brilliance. Just fire the body and glaze to maturity. 


Q. What can I do to avoid tarnishing of the edges of 
copper-enameled jewelry where the bare copper is exposed? 

A. Most clear lacquers, such as clear nail polish, will do 
the job nicely. Polish the copper to a high gloss, wash it care- 
fully, then paint on the lacquer, making sure all parts are 
covered. The lacquer keeps the air away from the copper and 
tarnishing is prevented. 


Q. Can you give detailed information on the type of tongs 
used for the making of “Raku” ware as described in the February 
CM? 

A. The type of tongs is not a critical item. The handles 
should be long enough to keep you from reaching in too closely 
to the hot kiln. The pinching end should be fairly small so that 
the scar on the ware is not unduly large. Heat resistance is a 
factor, although for the short amount of time that the tongs are 
subjected to the heat, this is not of critical importance. 

Any industrial type of tongs will work. Kitchen tongs 
probably would be all right, although most of these are chrome 
plated and there would no doubt be a reaction between the 
chrome and the molten glaze to give a green discoloration. 


9. I have a10 gallon crock full of a variety of used clays— 
red earthenware, porcelain bodies and stoneware. Is there any 
way that I can mix this up and use it? 

A. The best advice is to throw it all away. By the time 
you mixed all the clay together and made a series of tests to 
determine what the resulting maturing temperature would be, 
all of the clay would be used up anyway. 


9. I have just inherited an old treadle type sewing ma- 
chine which I would like to make into a potter’s wheel. I don’t 
know how to go about it and wonder if you can give me any 
help. Where can I obtain the necessary parts, how much would 
they cost, etc? 

A. It may be possible to make a potter’s wheel from a 
sewing machine but not at all practical. The main difficulty 
would be lack of positive power to be had on the throwing head 
because of the light foot-treatle mechanism in the sewing 
machine. At best you might put a head on the machine to make 
a foot-powered modeling wheel or turn-table for decorating. 





All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 











For your 
greater 
convenience .. . 








We are happy to announce 
that you can now purchase 
your Bee Basch Molds from 
the following distributors: 











ART-CRAFT SUPPLIES, 
FLORIDA (East Coast) 


ARTS AND CRAFTS SUPPLY CO.—321 Park Ave., 
MARYLAND 
934 New York Ave. N.W., WASHINGTON 1, D. C. 
The CAMELIA STUDIO—RD #3, Piqua, OHIO 
rae ge CERAMICS—Main Street, Freeport, L. I., 


Inc.—180 N.W. 62nd. St., Miami, 


Baltimore, 


NEW 


bem ot CERAMIC STUDIO—2124 Bee Ridge Road, Sarasota, 
RIDA (West Coast) 


coughure ART SUPPLY—3875 Government Street, 
Rouge, LOUISIANA 


FLORENCE COX STUDIO—543 Boulevarde, Kenilworth, NEW 
JERSEY 


Baton 


Lewiston, 


mers CERAMIC STUDIO—38 Bates Street, 
HOOVER CERAMIC STUDIO—1500 Evergreen Avenue, 
burgh 9, PENNA. 


SILVER CITY CERAMICS—57 Veteran Street, Meridan, CONN. 
(Western Conn.) 


WHITE a il CERAMIC STUDIO—20 Traverse Street, Bos- 


ton, 


WOODLAND CERAMICS—3800  S. 
Grove, ILLINOIS 


Send for our FREE CATALOG today! 


All molds (c) Bee 
FOB Rumson, N. J. 
Add 10% for pack- 
ing. No COD’s please 


Pitts- 


Highland Ave., Downers 


Bauch | eins 


70 Oak Tree Lane, Rumson, N.J. 











Whether you're an 
amateur or an ex- 
pert you'll find CM 
to be a _ valuable 
source for ideas and 
information on pot- 
tery and enamels. 
Order your own per- 
sonal copies now!! 


Subscription 
Order 
Form 





SEND TODAY 


Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 


CERAMICS 
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NAME 





ADDRESS 





CITY ZONE STATE 














0 lyear $5.00 ([) 2years$9.00 ([) 3 years $12.00 
Canada and Pan America add 50c per year for 
postage and service. Foreign add $1.00 per year. 


C) Remittance enclosed C) Please bill me 
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Materials and Equipment 
SPECIAL PREPARED BODIES 
Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 
OUR AIM IS QUALITY 
JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retai 




















CHALLENGER 


Americas Finest Porcelain 
Highest Quality Highest discounts 
Free sample on request 


Rouse Engineering Co. 
300 Third St., Trenton, N.J. 














DRAKENFELD GLAZES 
powder or liquid 
Liquid form in 4 oz. bottles, pints & 
gallons, (ROGLAZE) for application on 
greenware, one fire. Good range ol 
colors including reds. 
Dealers wanted. 


RODER CERAMIC STUDIO 








1331 RACE ST., PHILADELPHIA 7, PA. 





studio 
owners 


You can make extra dollars by selling 
single copies of CERAMICS MONTHLY 
and taking subscriptions on a commission 
basis. WRITE to: Circulation Dept. 
Ceramics Monthly 
4176 N. High St.- Columbus, Obie 








ADHESIOLYTE 


new apoxy adhesive 
Ceramic to metal—Ceramic to wood 
$1.25 for 30 grams (25c for small sample) 


Jewelry Molds—Better Findings 


PATTYPRINT POTTERY 
14826 Charlevoix Detroit 15, Mich. 








Mah suck ENAMELING KILN 


No. 7033 
LARGE WORKING 
AREA 
12” 2 11” x 5” 
FAST COME-UP 

Ti 


ME 
OTHER SIZES for 
AMATEUR, PROFESSIONAL and 
INSTITUTIONS 
Send for Details 
THE ELECTRIC HOTPACK CO., INC. 
5079 Cottman St. Philadelphia 35, Pa. 
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New 06-04 Slip 


A new casting slip which has the 
appearance of stoneware yet matures 
within the cone 06-04 range, has just 
been introduced by Creek-Turn. This 
slip has matching glazes; fired samples 
and instructions are available upon re- 
quest. Write Creek-Turn, Rt. 38, 
Hainesport, N.J., mentioning Cr- 
RAMICS MONTHLY. 


Underglaze Color Kit 

A compact, portable plastic kit, 
small enough to fit in a ladies purse, 
has just been made available by 
Ceramichrome Laboratories. Contain- 
ing 14 wells, the kit is used to hold 
moist underglaze colors which will re- 





main in a ready-to-use form. A speci- 
ally designed foam rubber sheet fits 
in the lid and when the top is closed, 
it makes the wells leak-proof and also 
holds in the moisture. 

These kits retail at $2.00 each and 
are available from Ceramichrome, 
5612 S. Western Ave., Los Angeles, 
California. Please mention Ceramics 
MonTHLy when writing. 


New “Brush-On” Glazes 
The Re-Ward Ceramic Color Mfgs., 


Inc., introduces a new line of glazes 
made to be particularly suitable for 
brushing on. The complete line of 
glazes matures at cone 06 and includes 
“Ston’Ware, Speck-L-Ston’Ware, An- 
tique, Bead and Lava.” 

For full details on these glazes and 
other Re-Ward products, write di- 
rectly to the company at 1985 Fire- 
stone Blvd., Los Angeles 1, Calif. 
Please mention Ceramics MonTHLY. 
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AUTOMATIC KILN SHUT- 
















OFF 
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KILN JOY 
WATCHES OVER YOUR KILN. 


SAVES TIME AND ENERGY! 


Rugged, Simple, Reliable—works 
on cone principle. Guaranteed 
to shut off kiln automatically. 
See your Dealer or Order Direct 


$17.95 Ppd. er 
MASON INSTRUMENT CO. 


29 Elm Ave., Mt. Vernon 2, N.Y. 
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Glazes for | Ceramics 
distributors, write 
] 75 Madison 
Seattle 4, Wash. 
World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure. . . 
or profit. 
ALSO AVAILABLE 
@ TRIVETS, black @© WOODEN 
iron, rubber-foot- FRAMES 
for 1 and 2 @ TILE BACKS and 
GERS 


tiles 
@ WROUGHT IRON 
FRAMES 





Write for FREE Descriptive 
Price List No. C4 
SORIANO 


CERAMICS, INC. 
Long Island City 5, N. Y. 











JAYDARH 


A ceramic turquoise stone at cone 09 


A self-glazing, one fire, vitreous body in pow- 
der form. Excellent for jewelry or inlay, Will 
take gold and enamel. Works like clay. Avail- 
able also in avocado, chartreuse, blue-green 
and white to be colored to suit. Write for 
descriptive folder. 4 oz. $1.00, % Ib. $1.50, 1 Ib. 
$2.50: check or money order. Add 15c postage. 


WILTON POTTERY, Sier Hill Rd., Wilton, Conn. 





HART SUPERFIRE COLORS 


“America's Best Ceramic Colors” 
Colors to Fit YOUR every Need 
Flows on with ease. 

UNDERGLAZE, GLAZES (Gloss, Matt, 
Satin) SHADETONE U.G., CLEAR GLAZE, 
SLIP MARBLIZER, CHINESE PASTE, CRY 
STALS, NUGGETS, SEAFOAM, and 
HART'S BRUSHES. 

See your nearest Superfire Dealer today, 
or write for Free Literature. Studio's 
please give License number. 

“Experience Makes Color—We Have it’ 


Hart Ceramic Supply 


P.O. Box 920, 371 E. Beach Avenue 
Inglewood. California 
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THE BLESSINGS OF 3 


It’s absolutely amazing what 3 in /] 
oil can do for the enameler! With the 
help of a rag, a drop of it will get 
your metal clean. It will remove sticky 
liquid gold from brushes and _ pens. 
It will keep your metal tools from 
rusting if you “make them up” with 
it. It will do all these and other re- 
lated chores for you. But it also will 
do something much more important— 
it is a wonderful adherant for en- 
amel. 


Oil for Designs 

The techniques I am going to tell 
you about now are not “in the books.” 
I made them up for myself, as I am 
sure other enamelers have done. 

If you dip a pen point into a small 
container filled with oil, you can write 
or draw with it as if it were ink. If 
this is done over an already fired basic 





coat of enamel, you may sift one or 
more colors over the oil design. The 
enamel which you have sifted on will 
stick to the oil and hold to it, even 
when you shake the piece to get rid 
of the excess. This enables you to 
achieve as intricate a design as you 
wish to produce. You can control this 
technique 100 per cent, and it will 
not play any tricks of its own. 


There will be a thin veil of enamel 
over the whole piece after the excess 
enamel is removed. There are four 
things you can do with this veil: 
1. You can leave it on. 2. You can 
wipe it off using a brush which has 
been cut short (almost to the end) 
with a razor blade. You can remove 
only part of it, using the clean areas 
as highlights and the veil for halftones. 
4. You can utilize it for added sgraffito 
design which will come out as the 
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IN 1 MACHINE OIL 


lightest part of the design (in a case 
where you have a dark design on a 
light background). 


The fact that the oil is colorless 
might be a drawback since you can 
not see much of what you are doing. 
It does not bother me. But, if it is a 
nuisance to you, just mix a tiny dose 
of overglaze into the oil to give it a 
bit of color. What color? A shade of 
what you intend to use over it if it is 
to be transparent, and anything if 
opaque is to be used. You may use 
the same procedure when the oil is 
applied by brush, either in wide areas 
or thin strokes. 


How to Fire It 


When the piece is fired, the firing 
rack must be preheated and the article 
placed on it immediately. The oil will 
begin to evaporate wildly and come 
up in clouds of smoke. Wait until the 
clouds disappear, hold the piece in 
the hot kiln for a second without even 
closing the door. When you remove it, 
more smoke will come up. Repeat this 
procedure until all the oil has evapor- 
ated—no more smoke—and fire to 
maturity. I hope you will be pleased 
with the result. It may be left as the 
finished design. 


Assuming it has a white back- 
ground, black design and gray half- 
tones, it will be beautiful just as it is. 
But no one will keep you from going 
over it with transparent colors—and 
the result with all the halftones, can 
be perfectly fascinating. No one will 
know how you did it (unless they 
have read this column). 


Another big secret! Apply an 
opaque white design, using the oil 
method, over a transparent back- 
ground. Then go over the white with 
transparents using a wet inlay (or 
wet charge). It works quickly and 
efficiently. I also have sifted beach 
sand over the oil where I wanted tex- 
ture on a piece of fired enamel. And 
it works! 


I have another, much deeper, secret 
that oil can do; but that will come up 
another time. Be patient, it’s worth 
it. @ 








a 
STOCK MOLDS 


Here you can find more than 400 
molds of our own individual design 
and creation. To these, new molds are 


constantly being added. 


Ludwig Schmid molds are known for 
originality and detailed craftsmanship. 
If your ceramic supply dealer does 
not have our molds, please write us 
direct. Or send $i for our catalog 
complete with price list. Your $1 will 
be refunded with your first mold order. 


We have been designing molds for 


more than 17 years. 


LUDWIG SCHMID 
model and mold shop 


838 Genesee St. Cor. Dayton 
Trenton 10, New Jersey 


Phone EXport 3-4363 








Ceramics-Mosaic 
Copper Enameling 


our complete source of materials & 
equipment. Fully illustrated 


INSTRUCTIVE CATALOG 

if requested on school letterhead 

(others ) 

TEPPING STUDIO SUPPLY CO. 
professional staff 

3517 Riverside Dr. Dayton 5, Ohio 








Send for your 
FREE copy of the latest 
CRAFTOOLS CATALOG of 
ceramic equipment and tools. 


CRAFTOOLS, Inc. 
Dept. CM, 401 Broadway. New York 13. N.Y. 





When writing to advertisers 
Please mention CM 
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Model Ceramics 


MANUFACTURERS OF: 


Kilns 
Clay 
Slip 
Write for Catalog—Wholesale & Retail 


764 N. MAIN ST. AKRON, OHIO 
Re-Ward Distributor 








NEW HINTS & TIPS 
Now Available to Teachers 
If looking for new ideas, send 3c stamp 
and receive FREE illustrated leaflet on 
projects for ceramic classes. 
Buffalo Ceramic & Art Supply Center 
437 M Franklin St., Buffalo 2, New York 











Airbrush in Ceramics 

An outstanding book by America’s foremost 
airbrush teacher, J. Zellers Allen. Full of 
step-by-step projects, dozens of patterns, full 
instructions for cutting stencils. Written for 
self instruction. Finest quality paper, profuse- 
ly illustrated, hard bound lay-flat covers. At 
your dealer, or send check for $4.95 to: 
Paragon Industries, Inc. P.O. Box 10133, 
Dallas 7, Texas 





In FLORIDA it’s 


SUNNY'S CUSTOM CERAMICS 
4403-5 N.W. 7th Ave., Miami, Fla. 
Back from the Chicago Hobby Show with 
CERAMICHROME’S new lava glazes and 
lustres. Studio now completely air-condi- 

tioned for your comfort. 


FREE INSTRUCTIONS 











pate Whee 


11447 euclid ave., cleveland 6, ohio 





37 COLOR SAMPLES GLASS OR TILE—$1.00 
IMPORTED ITALIAN CERAMIC TILE: 
sheets $1.45 to $5.00, '/, sheets 87c to $3.00, each 2c to 4c 

write for particulars on glass and supplies. 


CATALOGUES ff nwccnof of counics J FREE, 





NEW! 
200 Prepared 
“Hello Darling 
Brush On Glazes” 
4 oz. jars 55c 


Special Introductory Offer 
Write for folder today. 


NORWEST NOVELTY 
32480 NORTHWESTERN HWY. 
FARMINGTON, MICH. 
MA. 6-6003 


Open Sunday — Closed on Monday 
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Bates: Cloisonne (part 2) 
(Continued from Page 15) 


transparent colors. Over such metals, 
it should be possible to retain a cer- 
tain amount of transparency. How- 
ever, the degree of transparency may 
be disappointing because of the sev- 
eral layers of enamel necessary, espe- 
cially when commercially pre-ground 
enamels are used. 
Foil for Brilliance 

In order to achieve greater depth 
of brilliance as contrast to opaque 
areas in the design, bits of gold or 
silver foil may be incorporated. After 
two layers of enamel have been fired 
on and the cells are nearly full, lay 
tiny paillons (about 1/32-inch square ) 
into the desired areas—almost as 
though you were wallpapering the 
surface. Fire the foil on in the regular 
way, at about 1450°F. for two minutes, 
and proceed to add one thin layer of 
transparent enamel over the paillons. 
The final layer of opaque colors also 
should be laid in their respective areas 
at the same time. In this way, we 
bring all of the enamels to the same 
level but have only one application 
of transparent enamel over the pail- 
lons in order to create accents of 
sparkling color. 

The true quality of enamels must 
be achieved in one way or another. 
The particular quality called, “limpid- 
ity,’ (coming from the Greek word 
limpidus meaning clear,) is the aim 
of every sincere enamelist. Whether 
the light seems to penetrate or actual- 
ly shows through from the back as 
in the case of plique-a-jour, one must 
achieve a different effect than is ob- 
tained in glazed pottery. 

The cloisonne procedure I have 
described is the “true” process. It 
does not, however, exclude other 
means of doing cloisonne. It is quite 
possible to produce an excellent piece 
of work without soldering the wires 
to the metal base. Craftsmen in many 
of the important periods in the history 
of enameling have used the method 
already described, including soldering. 
Nevertheless, there have been times 
when the soldering-down of wires has 
been omitted without lessening the 
aesthetic quality of the work. 


Another Method 

Briefly, this other method consists 
of fusing the bottom edge of the 
cloisonne ribbon to enamel instead of 
joining it to the metal with solder. 
First bring the piece to the point of 
adding the wires; that is, shape, 
counterenamel, and clean the face. 
Then apply a thin coat of carefully 
ground-and-washed flux and fire un- 
til all unevenness has disappeared. 
Now arrange each cloisonne wire in 
place on the plaque. If the -design is 


elaborate, making it difficult to place 
the wires in their proper position, 
the design may be traced on the flux- 
ed surface. Use red (greaseless) car- 
bon paper and a very sharp steel 
pointer or a 4H pencil with pinpoint 
sharpening. When the motif is traced 
on the flux, placing of wires is sim- 
plified. 

As each bent wire is laid down, 
take a brush and float in a generous 
amount of concentrated gum traga- 
canth solution. You will find that the 
gum hardens very quickly as your 
work continues and holds each tiny 
wire or segment of the motif in place. 
Next, take a little flux which has 
been thoroughly dried and dust a thin 
layer over the entire face of the piece. 
The few grains of enamel which will 
adhere to the upper edge of the wire 
are of little consequence—stoning will 
remove them. Fire at about 1450°F. 
and your cloisonne wires will become 
firmly attached, leaving the piece 
ready for enameling in the usual 
manner. 

A still further simplification is to 
lay the wires directly on the base 
metal, holding them in place with 
gum tragacanth as described above, 
and then dusting over the whole area 
with the flux. This process eliminates 
one firing but is somewhat less desir- 
able because the wires actually are 
not attached at their edges and in 
some cases move about in subsequent 
firings. 

Matt Finish 

One more word about the final 
finishing of a piece. I mentioned the 
practice of refiring after stoning to 
bring back the brilliance of the en- 
amel and then buffing. Some of the 
contemporary work which is very 
effective, however, is left without re- 
firing after the stoning of the enamel. 
Actual buffing is also omitted al- 
though the piece may be rubbed with 
fine powders. The result is an attrac- 
tive matt finish to both the enamel 
and the wires. By using silver wires 
and a good opaque black on a copper 
base, surprisingly effective results can 
be achieved. The contrast of the dull- 
black enamel and the white line of 
silver wire offers an excellent op- 
portunity for designs in which calli- 
graphic expression with the wires is 
to be featured. @ 


In subsequent articles in this series, Ken- 
neth F. Bates, one of the world’s foremost 
authorities on enameling, will disclose more 
of his favorite techniques which he ha 
accumulated through many years of per- 
sonal experience. 

Coming Up: Champleve and plique-a 
jour techniques.—Ed. 
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* A friend of mine used liquid bright 
gold to decorate some mugs. The mugs 
look like real antiques and each one is 
different with the gold in drips, runs and 
marbelized. The gold was applied by the 
“floatation method” and I would like to 
know how it is done. 

The floatation method is very 
simple. The liquid bright gold is 
dropped into a pan of water, floating 
on top. When a ceramic object is 
dipped in this mixture, it will pick 
up the gold in lovely patterns. Usually, 
an enameled pan is used for the 
water, but I have been told that if 
a tin pan is used, it will change the 
final color of the gold into quite un- 
expected tones. It might be fun to 
experiment with an old piece of ware! 


% I want to decorate a pair of white-glass 
lamp shades. What kind of glass pigment 
would be best to use on these? I have 
done some naturalistic china painting but 
think that kind of painting on glass would 
require too many firings. I would really 
prefer to do something ornate in a con- 
ventional pattern with much gold on these 
shades. 

The opaque colors, or enamels, 
would be most appropriate on white 
glass. An ornate design, with much 
gold, suggests the use of raised paste 
too. 


% I have an old imported porcelain vase 
that was partially decorated many years 
ago. Is there any way to remove the color 
so that I may china paint it to suit myself? 

If you have any idea as to the 
maturity firing temperature of the 
body you can run it through a com- 
plete cycle of firing that would be 
necessary for the glaze finish. This will 
burn out the color. It will need a 
very high temperature if the body is 
hard porcelain, otherwise the glaze 
will be rough or bubbly and not all 
the color will be removed. 


© What would cause a plate or a platter 
to crack in a cone 019 firing? 

There are a number of reasons for 
this. It could be too fast a firing 
through the china-firing cycle or too- 
fast cooling. I believe that many per- 
sons have a tendency to rush a china 
firing but soft-clay ware cannot with- 
stand fast heating or cooling. 
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THE OVERGLAZE PAGE 


the Holst Notebook 


by ZENA HOLST 


As an aid to safer firing, pieces 
made of cone 06 clay should be placed 
on the kiln shelf with stilts beneath. 
This gives good all-around circulation. 
Some hobbyists feel that platters 
should be placed on edge in the kiln 
to insure successful firing. According 
to my own experience, it is safest to 
have the piece in a flat position. I 
think the choice depends to some ex- 
tent on the type of kiln being used. 

The mold used to form the plate or 
platter may not be well balanced and 
this could cause trouble in firing. It is 
always best to use molds that have 
been made specifically for porcelain. 


& Is glass painting as difficult to learn as 
china painting? 

The principles of each technique 
are the same. Glass decoration is 
usually much more ornate than china 
painting but it is more simply ex- 
ecuted if you stay away from natural- 
istic designs which need shading. Con- 
temporary designs and _ free-brush- 
stroke patterns on glass produce nice 
effects in one firing. Lusters and ices 
are easy to use. The layout for neces- 
sary materials is much smaller than 
for china painting, and less expensive. 


% The copper luster that I apply to 
china (the back of a salad bowl for 
instance) discolors and turns purple and 
dark in spots. Is this caused by over or 
under firing, and what can be done to 
eliminate this condition. 

If you mean by “discolors” that it 
turns milky-looking, then you may 
have fired at the wrong temperature 
or, more likely, did not vent long 
enough. I cannot answer this definite- 
ly as you did not state the type of 
ceramic body or the finishing tempera- 
ture you used. Discoloring usually is 
caused from contamination in the kiln 
or the presence of moisture. Purple 
and dark spots could be caused by 
uneven application. Copper lustre is 
heavy in metal pigments and should 
show a soft iridescence of both purple 
and red in the finish. It needs to be 
smoothed out with a silk pad. It also 
should be well shaken in the bottle 
before using. It requires at least two 
applications and firings for a beautiful 
finish. 











BEAUTIFUL GREY FIRING 


STONEWARE SLIP 06-04 
STONEWARE GLAZES 06-04 






Information and fired sample 


@ on request e 











CREEK-TURN 


Rt. 38, Hainesport, N.J. 





IDEA BOOK ° Pacts: 


.com|| ENAMEL-ON-COPPER 


Learn jewelry making; latest enam- 
elin and techni fro! 













P q m 
step-by-step illustrated instruc- 
tions. Book lists many new copper 
items, complete supplies, tools & 
equipment. Send for your copy of this 
valuable reference book today! Rush 25c to: 
THE COPPER SHOP 

A Div. of Immerman & Sons * Dep?.219 

2185 East 14th © Cleveland 15, Ohio 








New Modern Molds — Same Manu- 
facturer as “Swedish Modern" Dis- 
counts on quantity only. No C.O.D.'s 


NOTICE: Beginning August Ist, there will 
be a raise in price of approximately 10% 
on all of our molds, Sorry, can’t be helped. 
Get your order in NOW! 


Rath he BA me VAR «Sees 


145-04 Jamaica Ave., Jamaica 35, N.Y. 
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Ceramic And Copper itinerary ; 
Enameling Supplies (Continued from Page 6) comin g u p 


ho Iowa, C FALLs M4 
Wholesale-Retail ~— yaaa in AUGUST 























RE-WARD PERMA-STAIN Central States Craftsmen’s Guild exhibi- 
Distributor Distributor tion at Iowa State Teachers College. ¢ a (CM exclusive 
Dealer Inquiries Dealer Inquiries ee 
Invited Invited "cto ania Lenox Photos of the two recent hob- 
the Berkshire Sculptors’ Outdoor Exhibition by shows at Asbury Park and 
at the Lenox Library Garden. Profes- Chicago. The CM camera 
POW EBs sional and non-professional exhibit. sd 


brings you exclusive close-ups 
of winning pieces at the re- 
cent Eastern Ceramic Hobby 


WW EX EVEIX. MINNESOTA, MINNEAPOLIS 
Boston Post Rd. — Westport, Conn. July 1-Sept. 


The 19th Ceramic National, “The Syra- 


























MODERN DESIGNS cuse Show,” at the University of Minne- Show and the Great Lakes 
: sota. Circulated by the Syracuse Mu- . che 
ed — 6 ee. seum. Includes prize-winning pieces and Ceramic Hobby Exhibition. 
| forms will spark your imagina- a large selection of other work from the 
= tion. For earrings, cuff links, recent biennial. © also featured 
pendants, = Twelve pages of 
original esi i ttractive : ENFIE ° 
ir ato pow Sad Wee: | New Hamrseime, Greer F. Carlton Ball gives CM 
MELNEL DESIGNS, P. O. Box : 3 i - = 
413, Lansing 2, Michigan, p Eighth Annual Arts and Crafts Festival readers an exclusive on-the 
sponsored by the Coach House Fellow- spot report of “one of the 
ship, at Crotched Mountain Center. joni vs 
Jean Leonard Ceramics Craftsmen of New England will sell and most significant craft meet 
Distrib . demonstrate their craft work from 10:30 ings of this century.” Watch 
utor a.m. to 5:30 p.m. 4 
mate oe 4 Tru-Fyre, Drakenfeld’s, Zirco, ° P for his summary of the June 
Tey our Magic’ Glaze binder. —.. one Bene Mtn. fous Fr meeting of the American 
galion — nd-; Ww: pois , . . 
7. mender) ; . — B00. All “ems ee. Craftsmen of New Craftsmnen's Council at Asilo- 
plus postage — catalog 25c ’ } : ’ " 
96-24 Corona Ave. Corona, L.I., New York Mexico, at the Museum of International mar, this country s first na 
Folk Art. tionwide conference of crafts- 
Y r men— 
NEW 8%" 2 11” Monthly Macesine New York, CoopERSTOWN 
The CHINA DECORATOR July 27-August 22 ve in the August issue of 
oneremnte pate. style, ; Sasann, _ ertistes Twenty-second Annual Exhibit of the 
or ina orating, inners ; vanced ; sats . 
Studios. Designs by best artists all deco- Cooperstown Art Association Galleries. 
rating methods. Studio discounts. Adver- Sculpture and crafts included. eo 
tising bringing wonderful results. $3.75 yr. 
co. rg Also CHINA PAINTING New York, East HAMPTON aeuse ie 
“NETTIE E. PILLET RSE July 13 
661 Barsows Crt. Pasefona, California Annual Outdoor Clothesline Art Show 





at Guild Hall. 


New York, UTIc: ’ 
NEW 100 Page CATALOG || jus sas oe Si on Som: oe aie 


The 19th Annual Sidewalk Show of Arts We have a complete line of school supplies 


























Copper Enameling & and Crafts at the Munson-Williams- | | 8n4 equipment: slips, clays, colors, kilns, 
© P. Institute. : : 4 ¥ d 
Ceramic Jewelry e tes marae Sauls Geateen? Gaemistbcis  Maamabing. 
America's largest selection of: ORTH CAROLINA, ASHEVILLE 
© Ear Wires, Pinbacks, Settings July 15-19 7 ELM STREET, ONEONTA, NEW YORK 
e oo a rt Shapes, Spun Bow!s, Craftsman’s Fair of the Southern High- 
Enamel land Handicraft Guild at the Asheville 
e ~<a and Pearls Auditorium. Handicrafts include pottery. 
® ‘How-to-do-it' ideas Beare : i 
Full Studio Discounts Available PENNSYLVANIA, STROUDSBURG [ AUTIOQN 
Send 25c for this great new catalog. July oi i ee 
t tat t - 
BERGEN ARTS & CRAFTS adie: dae Ueasanale eae Cotman Notice To Users 
Dept. CM7 300 S.W. 17th Ave. Miami, Fla. at East Stroudsburg State Teachers Col- Of KILN-GARD 
lege. The success of KILN-GARD, the auto- 
a So shut off control has attracted 
nian There is onl ine KILN-GARD, 
Contact Trinit J uly 3-28 ‘ ‘ the = lel : y Png of a pyrometric cone 
y Small sculpture included in the 46th An- to activate a kiln shut off device. 
° nual Exhibit sponsored by the Art As- It hes come, to, the, attention of the 
; ; y - in- 
for Superior sociation of Newport, 76 Bellvue Ave. — poe ee the, ee aan” oo one 


market, purporting to be KILN-GARD or 
VIRGINIA, VircIniA BEACH to operate as efficiently as KILN-GARD. 


CERAMIC --: PORCELAIN || July 11-15 Paine MAURY Sa Maat 
genuine - ars a regis 
Second Annual Boardwalk Art Show, an Trade Mark and its patent office serial 


CLAYS exhibit and sale sponsored by the Vir- number. 


ini t Association. All efforts are being made to protect the 
ginia Beach Ar a public from being deceived by the imitator 


— Wyominc, DuBois through appropriate legal action. 

¢ THY CERAMIC SUPPLY July 27-August 4 oe: : KILN-GARD 
r¢ Ninth Annual Exhibition of the Wind X 1066 

River Valley Artists’ Guild. Media in- 

clude sculpture. : 








P.O, BO 
JACKSONVILLE BEACH, FLORIDA 
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people, 


AMONG OUR AUTHORS: 

i Wi The 
feather in the cap of 
A. William Clark is a 
first prize for mosaics 
in the 1957 Wichita 
Decorative Arts and 
Exhibition. 


He won the prize for 


most recent 





Ceramics 


his sparsely arranged 
design of blue, orange 
and green ceramics 
set in cement. He al- 
so has exhibited in the Syracuse Ceramic 
National, the Miami National and local and 
regional shows. 

Currently he is experimenting with earthen- 
ware—''trying to make some pots which suit 
me, using the materials the State of New 
York provides for my students.’ A graduate 
of Alfred University, he received his master's 
degree from Cornell University. 


Phe 


MH Oppi (pronounced 
Ah-pee) Untracht 
loves to travel and is 
addicted to crafts in 
his role as writer, 
crafts- 
man and collector. 


photographer, 


As a writer-photog- 
rapher, Oppi’s pen 
and camera produce 
articles such as this 
“Glaze Intaglio Technique.’ As a 
craftsman, Oppi is at home with enameling 
(which he likes best), jewelry-making, weav- 
ing, stage design, oil painting, layout, and 
other artistic endeavors. 

Working in a basement studio, his produc- 
tions find their way into importdnt exhibi- 
ticns such as the Ceramic National and 
Designer-Craftsman U.S.A., as well as the 
annual shows of leading New York ceramic 
organizations. 

This month, Oppi departs for India—"‘on 
a Fulbright Grant, to photograph the tech- 
niques of the contemporary crafts. | will be 
gone for more than a year, traveling to those 
lands with the exotic names .. .” 

Oppi doesn't take leave of absence from 
CM, however; he leaves behind six completed 
manuscripts, to the delight of the editors— 
and we're sure, the readers, too. 


FOUNDER OF SYRACUSE NATIONAL 
RETIRES POST AS MUSEUM DIRECTOR 
Anna Wetherill Olmsted, director of the 
Syracuse Museum of Fine Arts and founder 
of the biennial Syracuse Ceramic National, 
retired as museum director on July |. 
Having served the museum for 27 years, 
including 25 years as director, Miss Olmsted 
will continue her association as Curator of 
Decorative Arts, in charge of the Ceramic 
National. Known originally as the “Robineau 


month's 
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places 





& things 


Memorial,’ Miss Olmsted founded the com- 
petitive exhibition in 1932, in 
Adelaide Alsop Robineau, internationally- 
known Syracuse ceramist. Under Miss Olm- 
sted's leadership the Ceramic National has 
grown to become the ranking competitive 
event in its field. 


memory of 


Begun with two $50 contributions—one from 
Miss Olmsted's own pocketbook—prizes for 





Anna Olmsted 


the 19th Syracuse Ceramic 
1956, totaled $3,200. 

Besides handling the endless details of the 
Ceramic National, Miss Olmsted has edited 
the museum's Bulletin and managed its pub- 
licity, with 


National in 


the exception of the ceramic 


show. In addition, she has personally as- 
sembled all the changing monthly exhibitions 
until recently, when she has had the assist- 
ance of an exhibition committee. 

Miss Olmsted will be succeeded as director 
of the musuem by William Hull, a native of 
Pomeroy, Wash. A graduate of Washington 
State College, he later attended the Univer- 
sity of Mexico. Closely identified with the 
Syracuse Museum for a number of years, Mr. 
Hull has served as chairman of the Syracuse 
Ceramic Committee for the Ceramic Na- 
1952. He is an authority on 
contemporary ceramics and on Oriental pot- 
tery and porcelains. 


tional since 


A HELPING HAND: Under the leadership 
of Bea Cerny and Hazel Hurley, studio 
operators at the recent Great Central Ce- 
ramic League meeting in Chicago began the 
Gladys Workman Fund for Boswell Mineral 
Springs Hospital. About $52,000 will be need- 
ed to convert Boswell Minera! Springs into a 
rehabilitation hospital for crippled children. 
The hospital will care for children of all 
colors and creeds after they have undergone 
It would seek 
to rehabilitate them so they might live active, 


surgery in other hospitals. 
normal lives. 

The fund was initiated in appreciation for 
the time Gladys Workman has donated to 
the studio operators. Donations to the fund 


(Please turn to Page 34) 














WHY DON'T YOU TOO 
WAKE UP AND USE 


VELVA-PLY!!?? 





FOR THE FIRST TIME 


since the birth of VELVA-PLY 
we are offering something we 
have never offered before. 


DISTRIBUTORSHIP FOR 
VELVA-PLY 


Be the first in your district 
to apply. 


We have a complete 
line of supplies for 


CERAMICS 
COPPER ENAMELING 
and MOSAICS 


Our shipping service 
covers the world! 


the - 
Reatiarrison sin 
8744 W. McNichols, Detroit 21, Mich. 


(the house of glazes 
the usual and unusual) 
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CERAMASTONE 


JEWELRY MIX A Self-Glatixg Clay 
Mix With Water—Fire At Cone 06 
Turquoise, Dark Blue, Chartreuse, Gun- 
metal, White, Beige Pink, Purple, Spring 
Yellow & Brown. 

Yo-lb. portion—-$1.00; instructions included 
NEW—Handbook of Jewelry Making & 
Design featuring CERAMASTONE—$1.00 
SPECIAL — Handbook Free With $5.00 
Order. Please Specify Colors. 

(Postpaid Cont. U.S.—Colo. Res. add 2% 
Sales Tax) 


The Pottery Workshop 


CHIPITA PARK, COLORADO 








New MARY GROHS DECALS 
Has added a new line for decal users... 
Porcelain Blanks for Jewelry . . . Bracelets, 
Necklaces, Ear rings, Brooch pins, Cuff 
links, Tie clips, ete. Also findings to fit. 

Illustrated Jewery Catalog 25c 

Illustrated Decal Catalog 50c 

Refund on first $5.00 order. 








P.O. Box 34 West Orange, N.J. 





Wrought Lun, Tables 


For Mosaics and Tile 
ILLINI CERAMIC SERVICE 


439 N. Wells, Chicago 10, III. 





CERAMIC AND CHINA SUPPLIES 
Since 1900 


Finest imported china. 


Send for FREE catalog C 
D. M. CAMPANA ART CO. 








442 N. Wells St., Dept. C, Chicago 10, Ill. 








4th annual 


York State Craft Fair 


August 22-23-24, 1957 
Ithaca College, Ithaca, New York 
Films @ Demonstrations @ Exhibits 








Back Louse of CES 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax). We pay postage, 


1953 
July, August, October, December 


1954 
February, March, Ju 


ly, August, Sep- 
tember, November, December 


1955 
May, July, August, October, November, 
December 


1956 
May, June, July, August, October, 
ember 


1957 
February, March, April, May, June. 


Please send remittance (check or money 
order) with list of back issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus, Ohio 
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Letters 
(Continued from Page 4) 


decorations and special effects applied 
by brush. Almost every wanted color has 
been obtained with the use of engobe 
stains, oxides and mineral stains. 

It is interesting to note Amberg’s be- 
lief that the reason most recent research- 
ers had failed to achieve a successful du- 
plication of terra sigillata was to be found 
in their use of much too complicated 
methods. He felt that they had overlooked 
the iact that the ancient Greeks and Ro- 
mans necessarily must have used a very 
simple method, since they lacked the 
knowledge of modern chemistry. 

Joy THompson 
Pasadena, California 


READERS SAY... 


Dear Editor: 

Enclosed please find a check for $12.00. 
I would like a renewal for three years. . . 

I have almost every issue of CM since 
you started publishing it. I was getting 
tired of so many “artsie craftsie’”’ articles 
and decided to drop my subscription. So 
what do you do but start including some 
good articles on slab building, stoneware, 
etc. 

I realize that you must include articles 
for people with all kinds of interests and 
don’t expect to find every article tailored 
to my special needs. However, ceramics as 
a whole has developed so rapidly in the 
past few years that I think the need for 
more advanced articles and more tech- 
nical advice has also grown in proportion. 

This is my first “letter to an editor” 
and probably my last but I feel strongly 
that the amateur or semi-professional 
craftsman or artist, if you will, needs ad- 
vice and help and we are not all fortu- 
nate enough to be able to attend classes 
which would give us such instruction. 

CM has a duty to perform, these ama- 
teurs need articles which will interest as 
well as inspire them to do better, more 
advanced work. 

If you keep your teaching level low, no 
one will benefit. Raise your standards and 
you will be helping untold numbers of 
people to develop a better understanding 
of good technique, good design and an 
appreciation of really beautiful pottery. 

Mrs. Mary A. MILLER 
Fort Howard, Md. 


Dear Editor: 

I have only been a subscriber to CM for 
one year and I enjoy it as it is. Naturally 
when CM arrives, there are some articles 
in which I am more interested than others; 
at least for the present. But before long 
I find myself referring to an article in 
a back issue which I passed by lightly 
the first time. I save all my copies of 
CM and find them an excellent reference 
library. 

Mrs. WALTER LADE 
Kearney, Neb. 


HELP WANTED 


Dear Editor: 

We have tried unsuccessfully to have 
our personal copyrighted sketches made 
into colored watermount decals and now 
ask your help . . . We are told it can be 
done but even Mary Groh’s Decals can’t 
help! We are a cloistered Order of Bene- 
dictine nuns and ceramics is part of our 
means of support—so you can readily see 
how important this information is to 


“ear 

Sr. Maria Josepu, O.S.B. 

Bethlehem, Connecticut 

@ Readers who can offer helpful sugges- 

tions may contact Sr. Maria Joseph at the 
above address.—-Ed. : 


Ceram-Activities 
(Continued from Page 33) 
may be addressed to the Gladys Workman 
Fund for Boswell Springs Hospital, c/o Great 
Central Ceramic League, 10128 S. Rhode: 
Ave., Chicago, Ill. 


EASTERN HOBBY SHOW: A pair of matched 
porcelain vases, 19!/2 inches high, were pre- 
sented to Mrs. Robert E, Meyner, wife of 
New Jersey's governor, at the recent Fifth 





Annual Eastern Ceramic Hobby Show at 
Asbury Park. 
Inc., the mold for the vases was destroyed, 
in Mrs. Meyner’s presence, following the pre- 


Given by Ceramic Leagues, 


sentation. Decorated in overglaze, the vases 
required 10 firings. 


FIRST ANNUAL SHOW: The Wichita Cer- 
amic Art Society recently held its first annual 
hobby show at the Kansas National Guard 
Armory in Wichita. Entries in the show were 
judged on the basis of good design, simpli- 
city, 
and correct selection of category. Among 
the winners are William L. Pete, hand model- 
ing; Russell Jeffries, Dorothy 
Reed, underglaze; and Rhea Astle, enameling 
on metals. Edna Florenz Mueller received the 
“best of award, 
was honored for the "most unusual of show.” 


originality, color harmony, saleability 


wheel work; 


show” while Mary Levin 


CERAMIC HOBBYIST GUILD: The Ceramic 
Hobbyist Guild of Greater Cleveland recently 
presented sizeable donations to the Golden 
Age Center and the Children's Aid Society. 
The organization which has just completed 
its first year, has almost 300 members. New 
officers installed at a recent meeting are 
Mrs. Joseph Beer, president; Mrs. Edward J. 
Kinzer, first vice president; Mrs. Lillian Unger, 
second vice president; Mrs. Stephen Nemeth, 
recording secretary; Mrs. John Tomasch, cor- 
responding secretary; and Miss Caroline Guc- 
cion, treasurer. 


STUDIO OPERATORS ORGANIZE: In order 
to learn new methods and techniques in 
ceramics, studio operators in West Virginia 
Kentucky, and Ohio have formed the Tri- 
State Ceramic Association. With 18 charter 
members, the organization holds monthly dis- 
cussions at various members’ studios. Officer 


(Please turn to Page 35) 
CERAMICS MONTHLY 














Ceram-Activities 
(Continued from Page 34) 
the new group are Maida Ham of Farmers, 
Ky., president; Nell Adams of Ashland, Ky. 


and Helen Rollins of South 
Charleston, W. Va., secretary-treasurer. 


vice president; 


MICHIANA REGIONAL CERAMICS EXHI- 
BITION: Inexpensive materials were used to 
groupings o 
pottery, sculpture and enamels at the recent 
Fifth Annual Michiana Regional Ceramics 
Exhibition. Sponsored by the South Bend Art 
Association, Harold Zisla, director; the May 


f 


create a natural setting for 


show was set against a background of burlap, 
weathered wood, cinders, gravel, 
and 
stick and bamboo. Interspersed with the ce 


wood chip 


colored cardboard, screens of match 


ramics and enamels were 20 paintings by 
Philadelphia artists which added variety and 
charm to the show. 

The 114 works exhibited were 
187 submitted by 69 


Michigan and Indiana. 


chosen from 


pieces crattsmen of 





Charles Lakofsky, instructor of ceramics at 
Bowling Green University, Bowling Green, 
Ohio, judged the show and awarded $500 in 
Marie Woo of Ann Arbor, Mich., was 
awarded two first prizes: $50 for a tea set, 
and $30 for a stoneware bottle. Ki Nimori 
Ind., received $25 for a 
sculpture portrait. Merit awards in enameling 
to Ruth Gibson, Fort Wayne, 
Ind.; and Sister Marie Rosaire, St. Mary's 
College, Notre Dame, Ind. In addition to 
the 16 merit prizes, seven purchase awards 


prizes. 


of Indianapolis, 


were given 


were given. 


PENNSYLVANIA STATE CRAFT FAIR: The 
Pennsylvania Guild of Craftsmen will hold its 
10th annual fair July 26-28 at East Strouds- 
burg State Teachers College, Stroudsburg, 
Pa., in the heart of the Pocono Mountains 
vacationland. Craftsmen may display and sell 
their work at the addition to a 
juried exhibit, craftsmen 
demonstrate their skills in throwing on the 


fair. In 
Pennsylvania will 
wheel, enameling, and other crafts. 


ULY, 1957 


MARYLAND REGIONAL EXHIBITION: More 
than 100 artists represented in the 
recent Maryland Regional Exhibition for Art- 


were 


ists and Craftsmen at the Baltimore Museum 
of Art. 


awarded. Several of the ceramics entries are 


Fifteen prizes, totaling $1,125, were 


shown. Back row (! to r) gray vase by Cile 





Mercer, stoneware vase by Alexander Giam- 
pietro, and vase—brush iron over celadon— 
by Olin Russum; front row (I to r) tan and 
gray bowl by Cile Mercer ($25 award), wax 
resist gray, brown and white pot by Lucinda 
and bowl by Sonia 


Primrose, stoneware 


Gordon. 


“SEATED WOMAN" and three other sculp- 
tures by Gerd Utescher of Doylestown, Pa., 
recently won the Philadelphia Art Alliance 


Prize of $200. The group of four sculptures 





» 


were exhibited in the ‘Trends in Philadelphia 
Sculpture” competition which ended June 9. 
“Seated Woman" is executed in terra cotta. 
The three others are of bronze. 





print news about 
people, places, and things of interest to 
CM readers. Send your information and 
glossy photos to the attention of the 
editor. 
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B & | Mfg. Co. ... 
Basch, Bee, Designs . 
Bergen Arts & Crafts 


Buffalo Ceramic & Art Supply Ce 


Campana Art Co., D. M. 
Ceramichrome 

Copper Shop, the 
Crattools, Inc. 
Creek-Turn Pottery 


Detroit Fabricating Corp. 
EWGEONON | ook c yc sesi 


Duncan Ceramic Prodwete ; 
Electric Hotpack Co., Inc. 


Galaxy es 
Grohs, Mary, Decals .... 


Harrison, the Kay, Studios 
Harrop Ceramic Service Co. 
Hart Ceramic Supply . 
House of Ceramics 

Hurley, Hazel, Studio . 


Illini Ceramic Service 
Kiln-Gard 


L & L Mfg. Co. .... 
Laver, Ruth Denice, Inc. 
Leonard, Jean 


Mason Instrument Co. ... 
Master Mechanic Mfg. Co. 
Mayco Colors 

Melnel Designs .. 

Model Ceramics 


Norwest Novelty 
Orton, Ed. Jr. Foundation 


Paragon Industries, Inc. 
Pattyprint Pottery 
Pillet, Nettie E. .. 
Potters Wheel 

Potter's Wheel, the . 
Pottery Workshop, the 


Re-Ward Peitaecats 
Roder Ceramic Studio 

Rouse Engineering Co. .. 
Rovin Ceramics 


Schmid, Ludwig, Molds .. 
Seeley's Ceramic Service 
Soriano Ceramics, Inc. .._ . 
Sunny'’s Custom Ceramics . 


Tepping Studio Supply Co. .. 


Thompson, Thomas C., Co. 
Trinity Ceramic Supply ... 


Wilton Pottery ........ 
Wolfe, Jack D., Co. Inc. ... 


York State Craft Fair .. 
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These books on ceramics may be ordered 
from the CM Book Department on a money 
back guarantee basis. Each title has been 
carefully reviewed to assure you the best 
reading in the field of ceramics. 





ENAMELING: PRINCIPLES & PRACTICE 

by Kenneth F. Bates 
The author, who has 
won many prizes for 
his enamels, has 
penned a_ practical 
guide for the begin- 
ning student and an 
authoritative refer- 
ence for the crafts- 
man. Covers all 
phases of the art of 
enameling. Profuse- 
ly illustrated, inelud- 
ing plates in color. 
208 pages. $3.95 


POTTERY MAKING by Wren and Wren 

The authors, potters of Oxshott, Eng- 
land, cover all the basic phases of 
pottery making. In addition, they pre- 
sent information on gas kilns and 
building a small coke kiln. er 
140 pages. $3.50 








A POTTER'S PORTFOLIO 

by Bernard Leach 
An elaborate (1142” x 14” cloth-bound) 
edition in which Mr. Leach discusses 
approximately 60 examples of great 
pottery from the primitive to the con- 
temporary. Full page illustrations, some 
of which are in color, are suitable 
for framing. $17.50 


THE COMPLETE 

BOOK OF 

POTTERY MAKING 
by John B. Kenny 


All of the most pop- 
ular pottery making 
techniques. Step-by- 
step photo lessons. 
Clays, glazes, bodies, 
firing, plaster, etc. 
Large (7” x 10”) 
‘ format, 242 pages, 
more than 500 photos and drawings. 

$7.50 


summer book se 


A POTTER'S BOOK 


The famed Mr. 
Leach’s book is the 
outcome of 25 years 
work in the Far 
East and England. 
It deals with the 
four types of pot- 
tery: Japanese §& 
raku, English slip- @ 
ware, stoneware, and Be 
Oriental _ porcelain. 
Considerable basic 
information is_ be- 
tween these covers 
as well. Iliustrated, some in color, 94 
pages. $6.00 


by Bernard Leach 





DESIGN FOR ARTISTS AND CRAFTS- 
MEN by Louis Wolchonok 


One of the best 

books on design, it i 
will prove invalu- HE ? 
able to pottery and fer artists and craftsmen 
sculpture enthusi- 
asts as well as dec- 
orators. Geometric 
form, flower and 
plant form, bird and 
animal form,  hu- 
man form, and man- 
made forms are cov- 
ered in careful de- 
tail. The 1280 illu- 
strations include about 400 flower and 
animal motifs readily adaptable to pot- 
tery. Oversize format, 207 pages, cloth 
bound. $4.95 























CERAMIC GLAZES 


by Cullen W. Parmelee 


Never before has the subject of glazes been treated so 
completely in a single volume. The 314 pages of technical 
text cover glaze making from the ground up, beginning 
with a careful discussion of raw materials. Already in its 
second printing, this book is an invaluable teaching, learn- 
ing and reference source for advanced hobby potters, ser- 
ious students, teachers and professional potters. 

Chapter headings describe the contents: Definition of 
Glazes—Glaze Materials—Calculations—Mixing and Milling 
—Application——Conversion of the Batch to the Glaze— 
Leadless Glazes—Fritted Glazes—Raw Lead Glazes—En- 
gobes, Slips, and Underslips—Underglazes and Overglaze 
Colors—Glaze Defects. 

In addition to the theoretical and technical contents, 
the text includes specific empirical formulas and _ batch 
recipes for glazes—raw and fritted; high and low tem- 
perature; glossy and matt; crystalline; aventurine; etc. 

Handsomely bound, this book contains eight pages of 
cross-referenced index, adding immeasurably to its value as 
a source of reference. $8.00 
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MARIA: 
THE POTTER OF 
SAN ILDEFONSO 

by Alice Marriott 
The story of Maria 
Martinex, who _ re- 
vived the ancient 
Pueblo craft of pot- 
tery making and has 
become a legend in 
her own lifetime. A 
unique biography, 
skillfully told. Many 
accurate drawings of actual pieces of 
pottery. Contains 294 pages; 25 illu- 
strations. $3.75 





THE POTTER'S CRAFT 

by Charles F. Binns 
Written by the man who, since his 
death, has been called the “Father of 
Ceramics.” The book discusses the var- 
ious origins of pottery, the nature of 
clay-working materials and tools, and 
careful instructions for a variety of 
projects. For the amateur as well as 
the student. $3.50 


CERAMIC SCULPTURE 
by John B. Kenny 
This latest book by 
Mr. Kenny promises 
to be as valuable as 
his “Pottery Mak- 
ing.’ Mr. Kenny 
uses the same step- 
by-step pictorial 
technique and= an 
identical format. 
Containing over a 
thousand photos and 
sketches it covers all 
phases of the sculp- 
tor’s art from be- 
ginning essentials to 
advanced projects, including animals, 
chessmen, figures, and many others. 
Large format (7” x 10”), 302 a 
$7.50 








All Books Sold With 


Money-Back Guarantee 





CHINA 
DECORATION 

by Kathleen Mann 
This book is a 
simple guide to the 
china decorating art. 
Many illustrated ex- 
amples of modern 
designs. A very 
helpful book for the 
china painter. Hard 
bound. $2.50 





CERAMICS BOOK 

by Herbert Sanders 
Complete step-by-step instructions on 
making specific pieces. Examples of 
pottery by well-known ceramists. Over- 
size format (8” x 11%”); 96 pages. 
Paper bound $1.75; Hard bound $3.00 





WE PAY POSTAGE 











DECORATIVE 
DESIGNS FOR 
CRAFT AND 
HOBBY 


by Frances Johnson 
A designer and pot- 
ter, the author pre- 
sents 350 designs, 
many in full size, 
with suggestions for 
proper colors. Many 
Pennsylvania Dutch 4 
designs included. 
Oversize format (10” x 13”) 72 pages, 
paper bound. $3.00 


DESIGN MOTIFS OF ANCIENT MEXICO 
by Jorge Enciso 
A compilation of 766 examples divided 
into geometric, natural and artificial 
forms. Includes designs based on flow- 
ers, birds, fish, human figures and 
many others. Cloth cover, 8” x 11” 
format, 170 pages. $3.95 


FILL OUT 





4175 N. High St. 
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BOOK DEPARTMENT 


ON THL Y 


HANDBOOK OF DESIGNS AND DEVICES 
by Clarence Hornung 
Basic ‘designs and 
variations include 
the circle, line, 
scroll, curvilinear, 
fret, shield, ‘snow 
crystals, angular in- 
terlacement, and 
many other equally 
useful svmbols. More 
than 1800 sketches 
are packed into 240 
pages of informa- 
tive text. 5” x 8” 
format, paper bound. 

$1.90 





CERAMICS FOR THE POTTER 

by Ruth M. Home 
The chemistry, geology, history of ce- 
ramics presented in non-technical lan- 
guage. Since the author began her 
study of ceramics “at the beginning,” 
she is able to say in the preface, “Only 
an amateur can appreciate the prob- 
iems of an amateur.’ $4.50 


MAKING POTTERY FOR PROFIT 
by Cole and Starr 


How to make pote | es 3 
tery pay. What to 
make, how to make 
it, how to price, how 
to merchandise. This 
volume has _ ideas 
for new and origin- 
al products. Contains | | 
floor-plan of model 
potter’s workshop. 
Cloth bound, 184 
pages. $2.95 


MAIL TODAY 


Columbus, Ohio 
We Pay Postage 





| Name | 

| Address : | 
City Zn State | 
| enclose $ . Send remittance with order. Ohio residents add 3% Sales Tax 
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The book everyone has been asking for 


Marc Bellaire shows how to create exciting 


UNDERGLAZE DECORATIONS 





Available now from the 


Ceramics Monthly Book Department 


INSTRUCTIONS ON HOW TO PAINT WITH CERAMIC UNDERGLAZES 
STEP-BY-STEP PHOTO LESSONS ON CREATING ORIGINAL DESIGNS 


MAGATINE 


CERAMICS MONTHLY BOOK DZ/:PT. 
4175 N. High St., Columbus, Ohio 


Please send me-_-_--copies of the NEW CM HANDBOOK ON 


UNDERGLAZE DECORATION @ $3 per copy. (CM pays the 
postage). 


Name 











Ohio Residents: add 9c Sales Tax per copy. 


I enclose [] Check ()Money order 


Using the same step-by-step photo technique 
shown each month in Ceramics Monthly, Marc 
Bellaire creates a wide variety of motifs before 
your eyes. 


37 step-by-step design projects 
86 original designs 
101 finished—glazed and fired—pieces 
266 illustrations in all 


This new book contains basic information on 
underglaze decorating as well as how-to informa- 
tion on specific motifs. Here is the complete Table 
of Contents: 


The Marc Bellaire Method of Designing « 
3rushes and Tools « Definitions e Finishing and 
Painting « Glazing, Firing and Defects « Brush 
Stroke Vocabulary « Backgrounds « Fruit Vocab- 
ulary « Birds e« Animals ¢ Figures ¢ Special 
Techniques « Abstracts * Spot Decorations * 
Holidays and Commemoratives * Hobbies and Oc- 
cupations ¢ One-stroke Technique * Jewelry * 


Virtually all of the designs are brand new, 
created especially for this book by Marc Bellaire. 


Join Marc Bellaire’s class through the pages 
of this unique instruction book. Immediately Avail- 
able. Your personal copy by return mail! 


64 Pages/Full-size Format (8'”" x 11”) 
Handsome cover in three colors 
PRICE only $3 


~ DEALER INQUIRIES INVITED 
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